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CATHY'S 


plus lots more from the world's top horror artists and writers! 










HoH BARGAIN BASEMENT 


H o H 1 5 , , . 45p 

Mummy's Shroud 
strip, Moreau, 
Audrey Rose, Blue 
Sunshine, Fanatic, 
Mummies feature, 
etc 


HoH9 4 5 p 

Ouatermass Pt 2: 
C a r r i e , Kong 
(1931). S e i j u f & , 
Squirm, De Palma, 
Living Dead 

At Manchester. 


HoH 10 45p 

Curse of the Were- 
wolf strip. Close 
Encounters. Sen- 
tinel, Fu Manchu, 
Son of Kong ( , , 


HoHl 6 , , . , . 45p 

Special Star Wars 
issue: Rabid, Psy- 
cho storyboards. 
Homebodies, Car- 
reras interview, 
new Shan dor Strip. 


HoHT ..... . 4bp 
illustrated adapta- 
tion of 1958 Dra- 
co la ; Kronos; Lee 
biography & filmo- 
graphy; 1 930s FX; 
Brazilian Horror, etc- 


HoH8 45p 

Quatermass strip, 
King Kong, Jekyil 
& Hyde, Hammer 
Science Fiction 
films, Lee's NEW 
Dracula, etc. , . . 


HoH2 , 45p 

Curse of Franken- 
stein Part 1 ; Devil 
a Daughter; At 
Hammer studios; 
Hammer make-up; 
Italian Horror. 


HoH7 45p 

Twins of Evil strip, 
The Omen, Karloff, 
The Werewolf, Fe- 
male Vampires, 
Devil’s Men. etc, , . * 


H o H1 1 . . . , , ,45p 

Gorgon strip Part 1 , 
Harryhausen 
speaks, Cushing AS 
Dracula, Wizards, 
Sinbad. Zoltan, 
Burnt Offerings , 


HoH12 , ,45p 

Gorgon strip Part 2, 
Heretic, Blood City, 
Witchfinder Gen- 
eral, 1 933 Invisible 
Man, Face of 
Frankenstein, etc , . . 


Plague of Zombies 
strip; Star Wars; 
Uncanny; Paris 
Festival ; People 
That Time Forgot; 
Godzilla; Zombies, 


Ho HI 4 . 45p 

Million Years BC 
strip, John Carra- 
dine, Romero on 
Martin - review, 
Ruby, Dinosaur 
films, Paris 2 . . . 


DON’T MISS OUT ON 
THESE COLLECTOR’S ITEMS 

The above back issues of House of Hammer are still available at 
the collectors price of 45p ($1 outside UK) each. This includes 
postage, packing and handling. Foreign orders will be sent flat in an 
envelope via SEAM AIL and cheques/money orders should be made 
payable to Top Sellers Ltd. Allow up to 2 weeks for delivery within UK 
6 weeks overseas. Address as below. 

Please note; We are sorry to say that due to postal increases, all 
prices of books and magazines listed this issue invalidate those given 
m any back numbers of House of Hammer, 


Sinbad 

and the Eye ot theTiger 
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And now, available at last, from the people who have brought yo 

Monster Mag, Sci-Fi Series and Mad Magazine. , . , 

SINBAD AND THI 
EYE OF THE TIGEI 

Celebrating the latest, greatest him fantasy event from the talented mind anti banc 

Rdy H am, hausen, a magazine devoted entirely to fantasy fiction's first swuul 
sorcery hero. 

This atticn-patked magarire includes a 15|* Ilf full colour poster painting of Sir 
1-1 action: the full film told in a tG-page comic snip (by HoH regulars Benny Aldrich 6 
runos Gibson); a f u 1 1 - r: o I o u r article /interview with monster-maker supreme, 
Harryhausen by John Brosnan. and 'The Arabian Nights an Film -a colourful look bac 
Sinbad movies from T324 to 1&77 by Tise Vahimagi. 

All this can be yours for only 45p including postage (SI outside UK-all cuuies < 
seamaih. From : 

HOUSE OF HAMMER BARGAIN BASEMENT, 135 Wardaur Street, London W1V 4AP 
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Sinbad and the 
Eye of the Tiger 
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Complete this issue ! Our action-packed illus- 
trated adaptation of Hammer's 1972 screen 
chiller. 

MEDIA MACABRE 12 

News, views and reports on upcoming film 
horrors. 

SUFFER LITTLE CHILDREN 16 

Our review of yet another two "possessed 
children" movies . . . Cathy's Curse and The 
Child. 

HAMMERHEAD INTERVIEW 




Concluding our interview with Michael 
Carreras, head of Hammer Films. The main 
subject . . . future films from the "house of 
horror". 


CASTLE OF THE LIVING DEAD 26 

We look back at Michael Reeves' first horror 
film, starring Christopher Lee. 

THE HARRYHAUSEN SCRAPBOOK 37 

Master animator Ray Harryhausen's own 
original sketches from some of his classic 
films. 

FAIRGROUNDS OF HORROR 40 


Ifcy 


From Freaks to the Mutations. Horrors of the 
zoo, carnival and circus films. 

POSTMORTEM 46 

Readers' opinions of HoH’s track record and 
hotror films in general. 

HELSING’S TERROR TALES 47 

"Carnival of Fear" is this month's illustrated 
shocker from Van Helsing’s files of the bizarre, 


Volume 2, Number 5, February 1978 Issue, 

rtJtflt m T, h , Iy ,%I°Z SeU T- U Jv Co J u ™!> ia - Wan,er House. 135-141 Wardour Street, Loudon WIV 4QA . Concept by Dn Skim,. Copyright © 
1 betters Ud 1978 Printed in Finland. Photographs appear by kind permission of the following film distributors: Columbia. Warner Bras,. 20th 
Century-Fax. United Artists , C./.C., EMJ. % Hemdate t Brent- Walker and A vco- Embassy. Aft manuscripts and artwork submitted to this magazine should 
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Suddenly it’s circus 
time . . . but with a differ- 
ence! This issue takes a 
look at some of the horror 
circus films that have 
been appearing since the 
1930s . . . 

We kick off with our 
comic strip adaptation of 
Hammer’s Vampire Cir- 
cus* Follow it up with 
a look back at the 
Christopher Lee film 
Castle of the Living Dead 
featuring another travell- 
ing troupe of entertainers, 
We cover Freaks, Horrors 
of the Black Museum, 
Black Zoo, Berserk, Cir- 
cus of Horrors, Mutations 
and Dr. Lao* And to 
finish the issue off in a 
circus mood, Van Helsing 
tells the tale of the Carni- 
val of Fear, 

But, between our 
horror circus features, 
you'll find an assortment 
of fear films and features. 

The ever-popular Ray 


Harryhausen makes a re- 
turn appearance, via The 
Harryhausen Sketchbook , 
a portfolio of some of 
Ray’s initial drawings for 
scenes of his films, 

Our interview with 
Michael Carreras looks 
at Hammer’s upcoming 
projects, in answer to 
your countless requests. 1 

Talking of interviews, 
and again in answer to 
countless requests, next 
month well be featuring 
the most demanded inter- 
view of all, as Alan Frank 
talks to Christopher Lee, 
Also in House of Ham- 
mer 18, our cover artist 
supreme, Brian Lewis, 
takes a break from full 
colour to present our 
illustrated adaptation of 
Hammer’s The Reptile. 


Be sure not to miss it ! 



HOUSE Of HAMMER 


SUBSCRIPTION OFFER 

Each and every month, HoH bring* you 52 action-packed pages of 
comic-strips, features, interviews, news and views of the honor film 
world. Pius tots of rare, never before-seen photos of the worlds most 
famous monsters and the men who create them. 

Subscribe now for the next 12 issues, and have each copy mailed to yoyr 
door in a sturdy envelope every month, 

Only £ 3,00 (including postage, packing and handling) for the nest six 
issues, or take advantage of an annual (12-is$ue) subscription at £5.50, 
Remember too that a subscription can make an ideal birthday present for 
a friend. 

Simply fill tn the coupon below (nr, if you don't want to cut your copy of 
HoH r list the details in a letter) and mail it to the address given, with your 
cheque/postal order made payable to Top Seilers Ltd. 

To:HgH Subscriptions Department, 

Top Sellers Ltd, 

Subscriptions Department, 

135-141 Wardour Street, 

London W.l. 

Please find enclosed cheque /postal order/money order to the value of 

□ £3.00 for the next six issues. (Outside UK: £3.50} 

□ £5.50 for the next twelve issues. (Outside UK; £6.00) 

Please start my subscription with issue number_ 

NAME: * 

ADDRESS:..* 


*USA & Canada: All copies sent seamail. Add $1,00 per copy tor airmail. 




BINDER OFFER 



Available at last! In answer to literally hundfBifs of pleas and requests we now have in stock 
the custom-made HoH Volume Binders, 

Made especially for easy-read reference without taking the magazine out of its binder, you'll be 
able to keep your collector s item first dozen issues in absolutely mint condition on your bookshelf. 

And while you're ordering, why not get an extra binder for volume two? That way you'll be able to 
build up the volume month-by-month. 

These binders come in beautiful simulated-feather finish, with the HoH masthead logo and title 
clearly printed down the spine. 

Available to HoH readers at the bargain price of £2,5Q (£3 00 outside UK) including postage and packing, 
As a special bonus offer, we also have available binders without the HoH title down the spine, 
for your copies of similar sized magazines so please slate when ordering How many binders you require, 
and whether with or without spine-title. 

Cheques,- postal orders made payable to Top Sellers Ltd., send your order to: 

HoH Binder Offer, Top Sellers Ltd, 135-141 Wardour Street, London. W.l 
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BUT WHERE 
ARE we 60 IN 6 

MUEU-ER? 


r hurrt, jenny. ..we ^ 

MUST (.EAVE THE W OOPS BEFORE 
PARK, we POM'T WANT TP LOSE, 
i. OUR WAT. ^ 


mmm 


SKx*S:'?xJ 


j-gur, whj Mueue^. 
IHfiT 16 THE C<3£flVr5 CRSTIE 
E>flf?£ NOT GO TH£EE / 


“fv,'.*Xv4v. 


r ANNA... NO/ 
FOR PITY'S SAK'E 

_ NO f 


Y WE MUST, JENNY/ ^ 
HE WANTS US TO... CAN'T 
YOU FEEL HIS Pe$lRe7HIS 

burning need>? ^ 


Evening drew down on the little serbmn town or schtettei, ft time to* me 
folk no lock vim doors mo sue infer imndows. for wrm me serrate sun come r 

NR ME LESS DRERD THAT HRO GRIPPED WE PEOPLE SINCE TIME IMMEMORIAL . RNNR 
MUELLER. WE SCHOOLTEACHER'S WEE, UNO FELT THRT DRERD, EVEN MORE SHE HR O FELT 
RN IRRESISTIBLE CALLING, RN INVISIBLE SUMMONS TO PLUMB WE DEPTHS OF THE UNKNOWN 


BLIND! Y OBEYING WE IMPULSE WRT 
EMRNRTEP FROM R DORK HILLTOP 
CRSTLE, RNNR UNKNOWINGLY SET IN 
MOTION R CHRIN OF EVENTS WRT 
WOULD CULMINATE IN THE HORRIFYING 

finrle of... 


Artwork: Brian Bolland 


Script: Steve Parkhouse 



U > 

R i m 

V ' i 






r GOOD £VFN(f*5, 
MY CHILD. AH, SHE IS 

FAIR... 


GOOD 
EVENING 
. SIR. 


^ 'you ~ 

HAVE DONE WEIL 
ANNA/ 


HAVE YOU BROUGHT 

THE GIRL? 


I HAVE. SIR.. 7^ 
SHE IS HERE SAY 
GOOP EVENING TO THE 
. COUNT, JENNY, A 


THE SCREAM CUT THROUGH THE 
NIGHT AIR, AND STOPPED A 
SMALL SOUP OP ARMED MEN 
W THEIR TRACKS ■ 1 


r HERR THAT? I ^ 
DONT LIKE IT... WE 
SHOULDN'T have come 
OUT HERE/ J 


WE MUST SO ON / 
HE 15 WE... HE MUST 
8E DRIVEN OUT/ 


YOUR DAUGHTER IS |N N- 

THAT CASTLE. ..RNO MY WIFE/ 
GOD KNOWS WHAT MITTERHOUSE 
.HRS PONE TO THEM/ A 


BUT HE’S > 
THE COUNT/ IP 
WE BARGE IN HE'LL 
HANG US ALL/ y 


YOUR CHILD IS MISSING TOO 
AND YOURS / ARE YOU JUST 
GOING TO STAND BY AND 
PO NOTHING/ ^ 


MfTTERHOUSE HRS HRP 
A HOLD ON THIS TOWN 
fOR TOO LONG / AS MAYOR 
.^TSAY WE 60 ON f 


r YOU HAVE 
PLEASED ME.ANNft.. 
NOW / WtU PLEASE 

. YOU-.. m 


Vff V5£ 

if* t"* 

"''rr' 


H£6 mm. 


TOO (ATE . . . THE CALL WAS TOO STRONG. 
THE NEED TOO GREAT... 


MEANm/lE, MfTTERHOUSE HAD SLAKED HIS THIRST 
FOR BLOOD , . . AND HIS MIND TURNED TOOTHER THINGS 


1 


1 j 

1% JS 




TAKE 

YOU* FILTHY HflNRS 
. Off HER f a 


JENNY.. .S«E’5 
PEAP...PEAP... 


WHO 

CAM THAT 


r MONSTER.' 
YOU'LL RAT FOR 
THIS ! > 


fllSERT 
'fOU t-OOi 


so 1 you 

PARE OPPOSE 


f | THINK NOT... 

BUT RATHER 10U WILE 
PAY FOR THIS INTRUSION 

YU m 'fouRuee' 


VRK 




5CAAAAKK 




r TOU PONT KNOW WHm T0LTRE SflflN©/ 
>v wre eewnrcMeo woman / , 


hurrt, muewer.,. 
WE CAN'T UOIQ HIM 
MUCH LONGER/ . 


r 10U V BETTER ^ 

SUMMON WHATEVER 
STRENGTH REMAINS 
IN TOUR BtflCK HEART. 
MITTERH0USE, 

k. Because... ^ 




V 


I 






1 







r THE TOWN Of N 
SCHTETTEL IS DOOMED' 
ML TOUR CKILPREN WILL 
PIE , . . 50 THAT / j 
X MAY LIVE/ ^ 


CURSE TOLJ ! 
CURSE YOU ALL/ 
YOU WIU. LIVE TO 
RUE THIS PRY/ . 


r YOU'RE ” 
ABOUT TO ENTER 

^ mu/ s 


BURN THE CASTLE ! 
BURN IT TO THE 
&ROUNP PURGE 
THIS EVIL IN THE 
v FLAMES Of MEU-.'j 


ftHNR/ 


SO ALBERT MUELLER RAN 
FROM THE BURNING CASTLE 
UNO NEVE* LOOKED BACK. 


LEAVE HER/ 
LET HER BUtENf 


ANN A... THERE IS A 
T PASSAGE ... THR0U6H THE 
CRYPT. KJU MUST ESCAPE /fINP TS^I 
EMIL . . , AT THE CASTLE Of 
NI6HT HE WILL . KNOW... 

L KNOW WHAT TO 00,,. 


WHERE SHE POUND TWEES REMAINED H VESTIGE OF \ 
LIFE... % 




^.j 



ui 







ANN 
ONE 
fN H 
P£$t 

A FI ED, WITH ONL i 
DESIRE BURNING 
EE HEART... THE 

RE FOR REVENGE/ 


\1! 



F~T 

[X ^ 


r\ 





1 x/i'ri 









THE TOWN Of SCHTETTEL KNEW PERCE fOK 
FIFTEEN TERRS . . . THEN P NEW TEKPQZ 
STRUCK. . . 


THE 5ERS0NS CRMEPNO EVENT, RND THE 
FRTEFUL NIGHT OF THE COUNTS PERTH WHS 
SOON FORGOTTEN. . BL T’ -1- 


THE CRSTLE NOW CRT IN RUINS, P BURNT- OUT 
SHELL . SHUNNED BTPU...\ 


PLRGUEf 


BRING OUT 
Ten PEAP' 


/ WEU-, DOCTOR ..DO YOU STIU- 
'SAY THERE (5NT A CURSE ON US?’ 
WHY HAVE THE OTHER VIU-A6E5 

vm A koap block on us? y 


K HOW IS SHE, ^ 
DOCTOR KERSH...W1U 
. SHE LIVE? . 


THATS WHAT TOU SAY' ~ 
BUT I 6TIM. REMEMBER 
MiTTERHOUSE CUR5IN& US AU. 
TCKJP CHILDREN WfU PTE 
. HE SHIP... I WAS THERE / - 


W' YOUR PAUGHTER IS ^Sll 
"VERY 5ICK... I'M AFRfliP I N 
CAN 00 NOTHING UNTIL I GET 
. THE MEPtCINE I NEED. A 


r 3£CfluSe THEY FEAR A >s 

DISEASE f A RARE BUT IDENTIFIABLE 
PISEA66 ’. CAUSEP BY ANY NUMBER 
v OF THINGS/ A 


yr IF ONLY THE 
ROAPBLOCKS WERE 
LIFTEP...THEN YOU'P SEE 
I'P GET MEPi CINE... OUR 
CHILDREN COULD BE 
V CURED ^ 


r SO WAS f? A CURSE 
IN PEEP ' NOTHING MORE 
THAN THE RAVINGS OF A 
MROMRN f ANP BEST 
v FORGOTTEN/ 


— 




i 


pi 

Sb-H 

Lift 


I ^ pH 


H 



■ 1 


,TgH 



# \fc 




h ■ <” 

jrnr TS!r<K J w^ 


hK 



T 

r : *** t 



/ % w 














f the areas of wears' 

THE CIRCUS OF NIGHTS! ft 
HUNDRED PEUGHTS, THE 

v arcus of nights f . 


ft 8/ZARRF SIGHT MET 
THEtr STARTUP GAZE.. 


/ .OWE TO THE CIRCUS,' 

' T c CHANCE OF A LIFETIME 
S’.e THE HIGH PITERS. ..THE 
WILP ANIMALS ! THE CIRCUS 
vOF NIGHTS IS (N TOWN / 


tVHAT ON EARTH. 




r FORGET TOUR PAIN ' 
FORGET TOUR SORROW, 
ENTOT TONIGHT, ANP CXE 

. tomorrow' mum/ . 


' plat up/ ^ 

WAKE ‘EM UP/ 
RAISE THE DEAD. 
SHAKE EM UP i 


THE PARADE MOVED SLOW Y PAST 
THE INCREDULOUS MEM8ERS 
OF THE TOWN COUNCIL . . . 


YOU THERE . . . OLP WOMAN / 
WHO ARE YOU? WHY HAVE 
k. TOU COME HERE 7 ^ 


T PON T YOU 
KNOW THIS TOWN 1 
IS AtAGUEO ? HOW 
DIP TOU GET PAST 
.THE ROAP&OCKS^ 


^ THERE ARE N 
NO BARRIERS FOR 
THE CIRCUS OF 
NIGHTS / J 


^ TO STEAL THE 
MONET FROM PEAP MEN'S 
, EYES' HA HA A ART y_ 


l/WM ■ 1 






J 



1 

/I 

V /" 


^1 


v V •; 


*.lv 








THIS IS OUTRAGEOUS ' THEY SHOULD N tJ 
BE HERE AT A TIME LIME THIS 


BUT PON T 
YOU SEE? IF THEY 
GOT IN. ..WE CAN 
SET OUT. ANTON' 
SAPPLE HORSES \J 



r WHAT MONESS IS 
THIS? THE ROADBLOCK'S 

“--v still up/ 


BUT NO SOONER HHP THEY REPCHEO THE 
OUTSKIRTS OF TOWN WHEN R SHOT RUNG OUT.. 



WplEHSE BE CAKEFUU.^J 
ANTON ... | HAVE a feeling 
fc there IS DANGER . ^m~\ 


SS-»DON'T WORRY DORA 

WE'VE SOT A CHANCE TO 00 ^ 
SOMETHING NOW. ALL WILL BE WELL 


DORR MUELLER PND QNTON KERSH HRD GROWN 
UP TOGETHER IN SCHTETTEL... 



r I'LL DRAW THEIR FIRE... 
CUT THROUGH THE WOO PS 
FATHER ..YOU MUST GET 
b THROUGH/ ■ mnfi 


ANTON 
NO f 



WE'LL STAY ON THE . 
MAIN ROAD, ANTON ..SPEED 
15 OF THE ESSENCE ! j 


H BULLET BROUGHT PNTON'S HORSE 
CRASHING TO THE GROUND... 



GET BACK TO 
YOUR OWN TOWN/ 


r SE OFF ' WE PON? 
WANT TOU 5PREACHNG 
TOUR FILTHY PLAGUE/ 



r LOOK* 

ONE OF THEM'S GOT 
. THROUGH f 





RNTQN UMPEO BACK INTO TOWN . . 


IT S NOTHING -THi^i 
BLOCKADE'S STILL UP... 
THET SHOT MT HORSE. LUCKILY 
FATHER GOT THROUGH, I TUST 
HOPE HE MAKES IT. 


(m 


ANTON / OH. ANTON 
YOU'RE HURT' 


FOR THE ANSWER, TURN TO THE CONCLUDING CHAPTER ON PAGE 29. 
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news 


TV Flops I 


No news as yet re tlie projected 
World of Darkness series from 
David Susskind's Talent Asso- 
ciates, Director Jerry London's 
grave pitot was not bad; not bad 
at all. But that’s where it's 
staying. In the morgue. Art 
Wallace's scripts were to follow 
a star with the impossible, but 
real. name of Granville van Dusen 
returning from being two-minutes 
dead, to search out other folk 
with occult forces. Stars of the 
pilot, still sight unseen outside 
the States, weie Gary Merill and 
Networks Oscar- winning 
actress, Beatrice Straight. Better 
luck next . , . death. 

TV Flops II 


Buck Henry's first TV notion 
since Gel Smart seems to have 
been bounced on its whimsical 
head by . . . but you've guessed: 
Star Wars- Henry had Richard 
Benjamin, the cinema's Portnoy, 
as a gent called Quark working 
Jii space, circa 2222, with a bunch 
o? r weird assistants including a 
really odd chief engineer, 
girl twin clones, a detective 
robot , , * * and Misty Rowe with 
four arms. Quark's job? Outer 
space garbage man. And thereby 
no! a patah on George Lucas 
garbage eating monster, the Dia- 
ftoga , , , first thought of for 
THX 1 1 38 and all but re-created 
for Star Wars, So far we've 
only seen one tentacle and one 
eye of Ora noga, There's more to 
come, promises Lucas, Some day. 
Somehow, 


Kong's Daughte 


Nicholas Ray looks like he's 
found his come back film - after 
trying hard for the fast five years. 


He s chosen The Sea Horse from 
The Edward J, Moore play, Moore 
will star-opposite Susan Riskin, 
the daughter, no less, of the 
original King Kong heroine, Fay 
Wray.,, 

Singalongasangster 


Jimmy Sangsler, that 
Church i Ilian- looking scribe of 
some of the best Hammer classics 
has turned straight in Los Angeles. 
Not. we hope, irremediably so. 
Ele who began at Hammer Films 
as a teenage clapper-boy and 
later scripted Chris Lee s Dracula 
( 1 958 ) and The Mummy (1959); 
plus Brides of Drtculs (I960); 
The Taste of Fear (1961) and 
Maniac (1 963), both of which he 
also produced; and Hysteria and 
The Nanny (1965), is now p^ 
during CBS $ Young Dan'i Boone 
TV fodder on location in Cumber- 
land Gap r Tennessee, He who 
once played Churchill in a quickie 
about London's epic Siege of 
Sydney Street, even appeared in 
the first show, made with tots in 
mind as a kind of Little Boom on 
the Prairie, 

Let's hope Jimmy gets better 
real soon. As he once said about 


fv.to rya* 

\c, i 

■* 


■■ 


* 


From Harry Novak's combine, 
Frankenstein's Castle of 
Freaks, the worst film screened 
at th is year's Antwerp Fantasy 
Film Festivaf, Currently on re- 
lease in the U.S. and due to 
escape tn Britain soon , See it at’ 
your per if, 

his art, ' People go to the cinema 
to laugh, to cry or to be frightened 
l cart t make 'em laugh. I'm sure 
I can't make em cry. But if i can 
really frighten them three times, 
they're getting their money's 
worth," For the moment, sadly, 
we re being short-changed. 


Big Switch II 


George Edwards, writer of 
Ruby, has switched gears too. 
His new movie is based on the old 
hit disc, Harper VaJtey PTA, 
For a combine called April Fool 
Productions, Hope he read all the 
small print , , . , 

lights Out! 


First movie about the July 13 
11 electricity failure in New Yor, 
comes from, of all places 
Montreal. And from Canada': 
leading exponent in horror-craft 
C'inepix, Title: Blackout. fWha 
else?) Subject: Four criminally 
insane inmates of the Donovan 
jklale Hospital on the loose in a 
lights out high-rise block, after 
their cop wagon smashes into a 
fire truck. From then on, as the 
Cinepix people phrase it, "a 
nightmare became a reality . , 
Which is as good a way as any 
to describe the MGM film about 
the last New York black out; 
Where Were You When The 
Lights Went Out? in 1968. That 
was a real horror item. It starred 
Doris Day . . .. 


Further to fast month's news scoop on the BBC TV production of Count Dracula we'ue 

ZdTof DreS/fr? 8 fewsbots ! rom the teleplay. Above left: Sue Vanner as one of the 

i t: ^ 0UfS Jourdan as the vampire Count. Right: Van Hetsinq 
Wank Fin/ay) sprinkles Mina ( Judi Bowker) with holy water. 3 


12 







Films' Yeti-Big Fool, To be 
directed by Frank Kramer, the film 
wilt be shot on location in Mon- 
treal, Toronto, the Arctic Ocean, 
the Rocky Mountains and Niagara 
Falls. 

Apparently the monster is res* 


cued from an Arctic iceberg by a 
group of scientists and then 
breaks loose to wreck havoc in 
several Canadian towns. Admit- 
tedly nothing new plot-wise, but 
the special effects should be 
something to behold. . , . 












-ft 


: 


:* . .*> 


Yeti Developments 


Too late for inclusion on this 
page last issue, we received these 
publicity paintings for Stephan o 


it. The result have been so good, 
they feel like repeating the 
formula. With a little help from 
their friends. They can t fail. 
Star Wars is making a pure 
million bucks in profit, from mer- 
chandising alone 

No kidding, the tee-shirt of the 
movie, etc,, makes more than the 
books these days, A Delaware 
outfit, Factors Etc., Inc., have the 
Stars Wars concession—in tee- 
shirts, transfers, sweat shirts, 
gym bags, belt buckles, buttons, 
posters* etc. Same combine have 
licensing rights to hot folk like 
Sylvester Stallone and Farrah 
Fawcett-Majors — and they've 
pulled in $200,000 and $400,000 
respectively, last year. We expect 
a call daily re HOH tee-shirts . , . 


Query 


Publicity lines for Lew Grade s 
new movie. The Medusa Touch 
sound intriguing. "What if a man 
had the psychokinetic power to 
make planes crash, buddings 
topple, space-craft miss their 
target . . , and people die? And 
what if he were unable to die 
himself?' Yeah, how about that! 
But then one's eye drops and 
there's the star billing. And the_ 
man is Richard Burton, And who 
cares anymore. Right? 


Re-Make I 


Lily Tomlin adding some fun to 
sf* And why ever not? She's the 
inspired casting for the lead role 
of The Incredible Shrinking 
Women , . . achieving the goal of 
her entire sex, sans diets, too. 


Re-Make II 


Producer Robert Solo and 
director Phillip Kaufman are the 
team making the long -rumoured 
re-run of 1 956' s top sf chiller. 
Invasion of the Body Snatchers. 
W. D, Richter is the scenarist who 
has re-tooled Jack Finney's novel. 
Well, we wish them luck— hut by 
the same token, we wish they 
wouldn't bother. Do something 
new, fellows, and leave the 
classics alone , . . 


Re-Makes III ft IV 


, . . but nobody ever does. Hard 
on the funny-boned heels of Me! 
Brooks, Gene Wilder, Marty 
Feldman— is Peter Cook, writer; 
satirist, comic, screen and disc 
star and press columnist for 
Londons Daily Mail. Having 
finished The Hound of the 
Baskervililes with partner 
cuddly Dudley Moore for ex- 
Warhol director' Paul Morrissey, 
Cook s next re-vamp script is 
being tackled by Albert Finney's 
Memorial Films and EMI. It's 
Dr. Jekyll and Mrs. Hyde. 
Twill have to be either very good 
or very funny to beat Hammer's 
last (1971) version Dr, Jekyll 
and Sister Hyde, starring the 
first of the screen's young 
Frankenstein^, Ralph Bates, with 
the wondrous Marline Beswick, 


Flying High 


A major grand-slam reply to 
Star Wars is coming our way 
this year , , . and all because of 
The Island of Dr. Moreau. 

American-International, Warner. 
Brothers and Shaw Films of 
Hong-Kong have set up a sf 
biggie called Meteor. Sean 
Connery and Natalie Wood bead 
the cast, while Britain's Ronald 
Neame directs. And the budget— a 
hefty $11,000,000. (Hardly sur- 
prising as the movie has three 
producers: Sandy Howard, Gabriel 
Katzka and Run Run Shaw, The 
Superman habit is catching . ) 
The box-office bonanza of Dr. 
Moreau is the reason for the 
confidence behind the new 
venture. The Burt Lancaster film 
cost $ 6 , 000.000 --and AIP lavished 
a further $3,000,000 to promote 


Film of the . . , Film 


Fantastic Voyage is coming 
true, Swedish Television are 
planning Journey Inside The 
Body. With the latest thing in 
microphotographic techniques, 
Lennart Nielsen, their micro- 
movie expert, has done it already 
with a documentary about blood 
pressure, shot un location in real 
arteries and veins. His new -and 
highly expensive— TV venture has 
a five year schedule and proposes 
to trace all human life from pre- 
birth (as the sperm enters the 
ovu it} to death. Minus, this time, 
Raquel Welch. 

(Going) Westworld — 
For Real 

Closer and closer come 
America's whacky leisure parks 
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to Michael Crichton’ s West- 
world concept. Latest attraction 
on the Universal Studio Tour at 
UniveraJ City, Los Angeles— a 
chance to sit in one of the Airport 
77 plush jetliner seats, strap 
yourself in, real tight sit back 
and * . . suffer the intestine- 
loosening horrors of a (simulated) 
plane crash. Next week— the 
guillotine. 


Quick Brown Fox . . . 


Who, they all ask, is the inter- 
national Classics film combine 
that are doing so well with 
Suspiria Stateside? Answer: 
2Dth Century Fox. For reasons 
best known to the board — and 
surely not unconnected with their 
sudden, shining bright new image, 
thanks to a certain Mr. Lucas— 
Fox felt it best that one of 
their subsidiary companies handle 
the loud Dario Argento blood- 
fetter. 

United Artists used to off-load 
any questionable films Never On 
Sunday, included- on their 
Lrppert Pictures; MGM always 
had Premier Productions on tap 
for hot potatoes; while Columbia 
relied on Royal Films should 
trouble be in store for such 
imports as the early Bardot 
movies from France. Fox had 
nothing— until they dug deep in 
the vaults and found International 
Classics, little used since its 1 957 
inception. They dusted it off, 
made their publicity director the 
chairman for as long as necessary 
. * For heavier fare, though, a ia 
Madam Kitty and Paul 
Schrader's Rolling Thunder, 
they passed the buck to AtP. At a 
price. 


Say Again ? 


First big movie from would- 
be Angel, Farrah Fawcett Maiors 
is a Reginald (Twelve Angry 
Men) Rose thriller called Some- 
one Murdered Her Husband. 
But that's . , . impossible! 
Bionic ally, 


Jaws Ilf ? 


Straight after being bounced 


from Jaws II, director John 
Hancock zapped back to the beach 
to churn out AlP's State Beach, 
Wouldn't be too surprised if his 
surfer heroes ran into some 
Jaws-like troubles. Film may be 
called Golden Summer hy the 
time it opens, When's that? 
Oh, J une, Same time as Jaws (L 
And to prove he s still kicking, 
John s next project will he his 
actress-wife, Dorothy Tristan s 
script of Something Happened 
by the great Joseph Heller. So 
there, Bruce! 


Robotnicks 


C-3P0 may talk— enough to han- 
dle the co-narration on TV's The 
Making at Star Wars hut it's 
tubby little R2D2 ail the TV kiddy 
shows are currently copying from 
America to Australia. Robots are 
back in, in a big way. We expect 
Robby The Robot to resurface 
any day now. Last time we saw 
the old fellow, he was mixed up 
in the Hollywood Boulevard 
fun-comedy. And still in excellent 
working order. 




THE RIVALS OF 
FRANKENSTEIN 


C OLLECTIONS of Short stories, es- 
pecially the fantastic and bizarre, 
dating back to the thunderous 


Pulp adventure days of the 1930s and 
40s are usually among the most extit 
ing works of literature to be found in 
bookstores these days. 

Michel Parry's latest collection, The 
Rivals of Frankenstein. ; Corgi Books 
lS77—/Op), is no exception to the rule 
ol thrilling and pulsatingly effective 
storytelling. The stories in this unique 
collection span over eight decades— 
offering the most imaginative tales to 
ever rival the "creativity'* of Victor 
Frankenstein. 

The name fmkmtsttin has. over the 
years, been wrongly associated with 
the Monster (which had no name) and 
really belongs to the man who created 
»t. The creator, Victor Frankenstein,, 
was an inquisitive fellow who assumed 
the role of God until the situation got 
out of hand and the whole thing back- 
fired on him, Fver since Mary Walls rone 
craft Shelley's famous novel, writers 
and moviemakers— have been i mi tat 
ing the concept, usually resolving their 
stones of unholy creators and creations 
with various forms of self-destruction, 
However, there is nothing wrong with 
imitation [if the original theory is good 
enough], even better if the variation ol 
a familiar theme is more imaginative 
and exciting. 

The CoRosses of Ytomgne, by Clark 
Ashton Smith, is the opening story— 
and concerns a Goliath of a creature. 
The entire story es cold moody and 
quite gruesome-very much in keeping 
with the old Pulp tradition of gut- 
wrenching mayhem. It has all the obli- 
gatory gothic elements, and is guaran- 
teed not to disappoint. Dr, KtrnstBw's 
C nation is a powerful contribution, to 
this collection, from Don Glut, This 

author has written eleven new novels 
under the series heading JJ The New 
Adventures of Frankenstein", and must 
be the leading authority on the world 
of Frankenstein. Donald F, Glut is also 
the author of the remarkably well- 
researched and totally comprehensive 
The Franktrnstam legend, which 
covers films, television, comics, litera- 
ture, and the theatre. Herbert West - 
ft&s ntmator was H, P. Lovecrafts first 
professionally-sold story, written be- 
fore his most-famous Clhul.hu Mythos. 
This peculiar story is most atmospheric 
and chilling— somewhat reminiscent of 
Edgar Rice Burroughs' The Monster 
Man, Pithecanthropus Reject us, pen- 
ned by Manly Wade Wellman, ♦posters 
the victim/creation /monster themt 
reviving human corpses to drawing v 
tragic figure out of an ape. 

Running a dose parallel to the 
Frankenstein fashion of creation is the 
making of humanoid robots that don't 
always conform to the laws of robotics. 

A few of the stories in this collection 
deal with such robots-one of the most 



interesting being Almost Human by 
Robert Bloch With this, Bloch manages 
to beautifully blend the gangster story 
with the fantasy theme culminating in 
a very twisting fashion. Band* Binder's 
The Iron Man — while not one of his 
Adam Link stories- is an equally in- 
triguing piece of fantastic siory 
telling. 

in addition, the editor has compiled 
a listing of "The Monster at the 
Movies" which checklists over 85 
Frankenstein/Monster- related movies 
made since 1910. 

With The Rivals of Frankenstein, 

editor Michel Parry has tome up with 
another chilling yet fascinating brew 
of bizarre tales to enhance late-night 
reading The above is merely a selec- 
tion of the gallery of monsters that can 
be found in this anthology— the rest are 
wasting for you. 

-T.V. 



FANTQOM 


I n the field of well-produced and 
professional -looking European 
magazines, France's Midi-Mw- 
uit Fmtastique is the title that 
most people readily quote as 
having a serious and intelligent 
outlook towmd fantastic cinema 
Mtdt Mfmtit was a relatively 
successful publication in its day- 
sought after by the film fan and 
the Archive librarian alike - 
despite the initial barrier of being 
published in the French language. 
This popularity just went to 
prove that the usual taboo 
related to foreign-language pen- 
'‘cais is a mindless exercise in 
self deprivation. 

The eventual demise of Midi- 
Mimtit Fantastique is at first a 
sad reflection, but now-tor the 
more aware leader— from Belgium 
comes Gilbert Verschooien s Fan- 
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which reads al a tremendous pace., and 


loom, which has the hall-mark of 
succeeding as MidiMinuits long 
awaited successor. 

Fantoom is one of the most 
professional-looking of non- 
professional magazines ever de 
voted to genre cinema. Number 1 
appeared in early 1975, offered a 
lavish 84 pages, and blitzed the 
reader with articles on The 
Exorcist, the 74 Paris Fantasy 
Festival the low down on simitar 
events at Brussels and Antwerp, 
and a reflective piece or Mystery 
of the Wax M useum. All this 
accompanied hy photo-illustra- 
tions and detailed cast/credit 
information Not long after (Nov 
ember 75, in fact) Fantoom 
number 2 appeared. This gave the 
genre the same serious study as 
before, covering such material as 
the J disaster film sub division, 
a Chris lee interview, and 
breakdown reviews of the then- 
current releases (Flesh Gordon, 
Phantom of the Paradise, 
Phase IV, etc), 

Unlike most other places. West- 
ern European countries (with the 
distinct exception of Great Britain) 
have a tremendous respect for the 
cinema. Each genre, whatever it 
may be. is treated with a value 
of its own, and all are regarded 
as important components of an 
aesthetic whole. This is very much 
reflected in their related litera- 
ture; Fantoom is such a publica- 
tion— bringing with it a refresh- 
ingly welcome approach to the 
cimfantastique. 

Issue number 3 of Fantoom 
devoted its pages to interviews 
with Milton Subotsky and Freddie 
Francis. Doc Savage, Dr. Jekyll 
and Sister Hyde, Frankenstein 
and the Monster from Hell 
Jaws, Legend of the 7 Golden 
Vampires, Roflerball and other 
releases of the time— along with 
a look back to Karloffs rarely- 
seen The Ghoul. Needless to 
say, the magazine also contained 
a varied amount of other material 
for the to devour, 

making it a worthwhile invest- 
ment. 

One would hope that M, 
Verschooten might have printed 
Fantoom in English (and not in 
bis native Belgian) but that might 
be acting in a too fastidious 
manner. Better a Belgian- lan- 
guage Fantoom than no Fantoom 


at ail! 

The latest issue (number 4) has 
just been made available— and it 
is an excellent piece of periodical 
publishing. It is the sort of item 
that should arrive at your door by 
special delivery and not just be 
dropped through the mailbox 
{Fantoom' s format is a beautiful 
11^x8 inches). Over 100 rich 
pages of horror /fantasy /sci-fi 
cinema: Terence Fisher . Shivers, 
Texas Chainsaw Massacre, 
Vampira, Homebodies, Burnt 
Offerings, Death Race 2000, 
The Folks at Red Wolf Inn, 
lemora, The Night Stalker 
(tv). The Night Strangler (tv). 
The Norliss Tapes (tv), Shanks, 
The Stepford Wives, trilogy of 
Terror (tv), etc, etc. Well 
selected photos complement the 
text throughout. The mainly red 
cover of Fantoom 4 is excellent 
for a magazine of this type (a 
pleasing side-note on the Fan- 
tooms is the half- inch wide 
spine they are published with, 
listing title and issue number). 

Fantoom 1 - 4 are not generally 
available at bookstores so, for 
details on how to acquire your 
own copies, write direct to 
Gilbert Verschooten, Beukendreef 
12, B-1850 Gnmbergen, Belgium. 

T.V. 



HORROR FILMS 


T HE history of Horror films is not 
exactly a new topic when it corses 
to writing books— there are several 
hooks available on the subject arid a 
wealth of related magazine articles 
from all over the world. However, it is 
the style of approach and distance of 
observation which art the deciding 
factors that etevate one study above 
another. 

Honor Films [Hamtyn, IS? 7— 


is written in a respectful hut somewhat 
introductory fashion by HoH regular 
A fan Frank. The author lias several 
^re-related publications to his credit, 
and with this one he has taken a new 
approach to looking back at Fantastic 
cinema, Alan Frank and this book were 
the subject of a Granada TV Clapper- 
board segment last September; the 
television series being an intelligently 
produced juvenile-market film-review 
programme. And it is for this particular 
market, I suspect, that this book is 
aimed. Three quarters of Horror 
films covers the period after 1950. 
spending most time with fantasy pro- 
ductions made during the last ten 
years, 

ft is in fact a reverse manoeuvre in 
tracing film history — a most welcome 
one at that— purely because the 
majority of film historians dote and 
pour over the products of the 1930s 
and 1 940s. saving little to say about 
recent contributions to the gent*. 
Most of the active market (the horror- 
fantasy tans) today can only identify 
with the genre as far back as the niid- 
Sixties, thus being the prime viewers 
of Clapperboard and a hungry reader* 
ship tor such well-balancid works as 
Horror Films. 

The pace at which the author has 
recorded this history is a furious one 
though little is missed and all informs 
t ion appears to have been gathered 
most carefully. For proof of this one 
need only to glance at the "Title 
Changes'* checklist and Bibliography 
included in the book. In a space of 
190 pages this book has attempted 
Tc cover— quite successfully— 12 years 
of Horror/Fantasy/Science-Fiction film 
history. 

However, the supreme highlights of 
this tome— for this reviewer— are the 
magnificent collection/selection of 
photographs, The term "rarely seen" 
has been bandied about incessantly 
over the last 18 years or so but here its 
meaning surfaces most justifiably 
among the illustrations featured. 

The chapters have been allocated by 
the decade (1950-59, etc), and as such 
they offer a more comprehensive form 
of discussion. The earlier decades/ 
chapters contain some amazing behind- 
the-camera photos from The Ghoul and 
Mark of the Vampire, while the later 
chapters show a vast array of exciting 
action and off' set shots, Alt are excel* 
lenity reproduced; a superb colour shot 
from Hammer's Curse of Frankenstein 
should put this book on top of the fans' 
acquisition list, 

In summing up, Horior Films is an 
exciting book tracing the history of the 
game, with some of the most enjoyable 
stills to be seen in a long time. 

— TV 





HoH CLASStF/FD: tOp per 
word , your name Ft address 
free. Payment with advertise- 
ment copy to: Class died 

A dvv rtfs emen t Dap Ho use 

of Hammer, 135*141 War- 
dour Street London W,f , We 


wilt inform 


in which 


issue your ad wifi appear. 


Now available . . * STAR- 
* BURST Magazine* 52 pages 
1 8 in full odour STAR WARS 
Jeff Hawke comic strip. 
Star Trek, new Harry Harrison 
short story, fantasy film news. 
Superman; Space Cruiser, 
etc. . , 0Qp (inc p&p) from ; 
MAYA MERCHANDISING, 
52 RoydeneRoad, Plumstead, 
London SE1 8. 


n 




WANTED; Monster Mags 
and House of Hammer 4. 
Will pay 5 Op per copy. Send 
lisi. Please ^contact: John 
Cranev, 34 Langley Rd„ 
North Shields, Tyne & Wear, 
NE29 7LZ. 







SWAP : Hava Monster Mag 
3 a TO, 1 3 , 14, .will exchange: 
for House of Hammer 3, 4. 
5 r 6, Write to Eden Keane. 
50 Adria Road, Sparkhilf, 
Birmingham 1 1 . 






SCIENCE FICTION FILM 
SOCIETY 

2 Feature films and 2 shorts 
every Saturday at The Other 
Cinema, London W T 
S.A,E. to; 32 Addison 
Avenue, London W.11 





WEIRD FANTASY 


BOOKSHOP, 3 Lewisham 
Way, New Cross, London 
| SET 4. Open every day except 
Tuesday. Largest South East 
London shop ®; for fantasy, 
horror and sf in comics, books 
and posters. 



FOR SALE: Early ~ issues 

Famous Monsters of Filmland 
s.a.e. for list. Mike Morley. 6 
Crompton Avenue, Sprotboro 
Rd.„ Doncaster. South 
Yorkshire, DNS 8ED, 










STARLOG MAGAZINE— 

new in from America, Latest 
issue featuring tv & cinema 
sci-fi, 32 pages colour 48 
pages black & while. £1.35 
me p&p from: MAYA MER- 
CHANDISING, 52 Roydene 
Rd,, Plumstead London SET8. 
, , . or 1 0p >| large s.a,e, for 
our latest full fantasy film 
mag catalogue, 
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ngclic-looking dc\il Damien Thorne really started something. A veritable 
omen in more ways than one movie. If The Omen can be endlessly re- 
packaged as Omen II, III, 1\ etc., then why not under alternative titles as 
well. . . . ? And if only to prove their creators aren't really copying anyone 
both of these dzomemc kiddies happen to be girls 
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Cathys curse 

She has the jwwer..io terrorize. 

Hi# M-mIii,, i J ! . - - 1 1 .j 1 1 ij bi:o, Mb il 4 * .< in . ■ , | 

-c*THV6amK" 
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Review by Tony Crawley 
The unfortunately-named Randi Allen is 
the innocent carrier of the death and des- 
tine! ion in ( aiby's Curse, a French- 
Canadian co- venture in everything but 
publicity. The hype from Paris and 
Montreal is at considerable odds with itself. 

Agora Productions of Montreal go on 
about "this gripping tale of death , . , a web 
of terror . . . ultimately turning dreams into 
horrid nightmares," And why not; that’s 
sold a good few movies in its lime. 

Maki I ffs of Paris, how ever, tend to make 
it appear almost Disneyesque, with this 
terse line in synopsis: "Little Catherine 
spends a lew days with her parents in an old 
house, She finds a doll in a barn and keeps 
iL despite attempts of maid and gardener to 
get it back. For nothing goes right after the 
doll is found* groans are heard, the dog 
sickens and Catherine's mother is stricken 
as well. ..." 

Sickens 7 Stricken ? 

I hat's rather like saying that Franken- 
stein is an overworked CP — and Dracula 
is an insomniac with a drink problem, 

[ here is much more to Cathy and her 
curse than the French like, or wish, to 
reveal. Such as the story really beginning 
back in 1935, the night Joan Gimble packs 
bags and son George, and splits from hubby 
Bernard and their daughter, Laura. An 
event rapidly followed by the terrible 
demise of Bernard and Laura in a raging 
inlerno of a car smash. 
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Thirty years on, George returns to the 
ole homestead; married now, with a 
daughter of his own. Enter Canada’s 
highest-paid twelve-year-old model, Randi 
Allen, as the eight -year-old Cathy, Neat as 
a pin, well scrubbed, shiningly white- 
toot lied and about as serene as her mother 
is not. Ma is suffering still from her nervous 
breakdown after losing her second child. 
Has day-mares in the bath, seeing the tub 
filled with blood and leeches and so on. 
Strange lady! 

Anyway, here we go again, folks. It's the 
creaky old house bit, An imposing, sinister 
Tudor- beamed structure. While Ma sets 
about brightening up the joint, and before 
various creepy happenings have her back, 
double-quick, in the mental ward, Cathy 
explores. And sure enough, there it is. The 
attic! Covered with dust and history. In 
particular, a sepia photograph of what 
seems to be Cathy herself. Except it's her 
long dead aunt, Laura, clinging tight to a 
rag doll. 

Cathy stares. The attic fills with a 
strangely hypnotic sound. The kid is 
transfixed, mesmerised. Then, she moves, 
stiffly like a large walkinfe-doIL moving 
around the attic until she unearths the very 
same rag doll. 

She touches, caresses the two large, 
painted eyes. Or eyelids. The eyes are shut, 
Sewn shut with broad sweeps of some 
coarse, brown thread. "Why don’t you 
want to see any more?" says Cathy. The 
script, though never the film, makes a point 




In the thrilling climax of the film, Cathy {Randi Allen 
ktikd thirty years before h 

of this eye-thread being similar to the stuff 
used by Amazon Indian tribes on their 
shrunken head collection. For me, they 
merely give the raggedy doll that saucer- 
eyed appearance of Bette Davis— particu- 
larly as in Whatever Happened To Baby Jane, 
Whatever impact they'd have on Amazon 
indians or filmgoers is nothing to their 



Teft ( alky's mother {Beverly M array) y close to 
insanity t imagines she is being bled dry by 
leeches. Above: Cathy's mother is attacked by 
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fcej oh 1 fAtf trppc'oroncf 0/ fctfr TtffU Laura, 

* infer no of a car smash. 

effect on the Gimble household. The curse 
has begun . * . 

From hereon everything that can go 
awry, does so. Including a shaking up of 
the rooms of the house; the housekeeper 
being found battered and bleeding on the 
patio; the family pooch killed by some 
inexplicable disease; and one of Cathy’s 
playmates failing to the ground, writhing 
in pain * * . streaming blood from both 


The family's housekeeper ( Renee Girard) is found battered and bleeding on the patio . Below: Cathy 
stares ominously as the attic fills with a strangely hypnotic sound. 


doesn’t, A waste of a scene. None of the 
special effects are much good, in tact. A 
great lacking this, in many Canadian 
movies. 

However, both parents — movie new- 
comer Alan Searfe and Beverly Murray, 
from Sweet Movie and Fast End I fustic 
are competent. The visiting medium, out to 
lay poor Laura’s ghost, is a terribly cliched 
figure, Margaret Rutherford lives ahnost in 


her cap, mad hair, glasses and dialogue. 
“That’s why I'm attracted to old things, 
they tell me so much," 

Sweet little Randi Allen, not too sweet 
and a possible Jodie Foster in embryo, is 
far better than tier name implies. She can 
produce the right kind of amenous stare 
that could cut butter or topple Nelson’s 
Column. If the spec iaFe fleets boys had had 
sufficient funds to back her tip with . . . 


eyes. Aha! 

There is, indeed, a lot of blood flowing in 
the story — especially when it can be seen 
dripping imo the snow, French director 
F,ddy Mfttalon knows all the tricks. Or 
thinks he does. 

Fie presumes too much. 

Like various other directors currently 
invading the gothic area, Matalon is more 
renowned for sex-films and, indeed, the 
odd musical. And from us sound-effects 
alone, C alhyN Curse, 1 suppose, could be 
deemed as a very odd musical. Unfortunate- 
ly, as a cinematic entity, it never lives up 
to the considerable power of its trailer. 
The Carrie* like shaking up of the house — 
walls a tremble, pictures rattling, furniture 
rocking h n rolling — looks quite superb in 
the trailer One expects it all to last some- 
what longer, therefore, in the film. It 



CATHY'S Cl RSE (1977) 

Alan Scarfe f a\ George Gimble)* Beverly 
Murray i Vivian Gimble ), Randi Allen {Cathy 
Gimble), Dorothy Davis < Mary). Roy Witham 
{Patti), Mary Morter (Medium), Renee Girard 
(Mrs Burton ), Hubert Noel { Doctor L Sonny 
Forbes (Policeman), Bryce Allen, Lisa Nickeh 
{Cathy's Friends), I in da Root (Laura), Bob 
Gerolarm [let). Peter McNeil (George Gimbie 
in 1935), 

Produced and Directed by Eddy Matalon; 
Executive Producer Nicole Mathieu Boisvert: 
screenplay by Myra Clement, Mgin Sens- 
Cawinve and Eddy Matalon: photographed by 
Jean -Jacques iarbes: ediied by Pierre Ross, 
Mtcheline Thoiiln and Laurent Quagito; 
music b> Tlidier Vasseur* 

An Agora Films ( Montrea!)-Maki Films 
(Parts) Co-production. Released in Britain by 
Oppidan, 

Time; 90 mins. Cert: X 
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i£rS PLAY HIDE AND GO KILL . . .! 







THE 

HILE 




There's even more muddled meldings of 
Carrie and I he Omen — and about 
twenty other movies - in Robert Vos- 
kanian s The Child. Performances aren't 
bad, but in truth, it's very much of a 
drive-in programmer . . . 

Infant demon here is Rosalie Cole, 
eleven years old. No dolls for her. She 
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Len i Ktchar d Manners) prepares to defend 
himself against the ghauts white Attdame 
( Laurel Bar net ) has hysterics. 

prefers playing around her mother’s grave 
and using a quirky set of mental abilities to 
communicate with ■ and control some 
ghoul-like creatures which haunt the woods 
and graveyard near her farmhouse home 
Rosalie lives with a cruel father, and her 
brother Len (Richard Hanners, from Tony 
Curtis’ I epk e gangster film). She needs a 
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Rosalie's father {Frank Janson ) is the second victim of the cannibal ghouls. 
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Row# -? neighbour, Mrs Whitfiel d (Ruth Ra 

woman’s touch. Hence: new governess- 
cum-housekeeper Alicianne Del Mar, 
played with some very loud screaming by 
pretty Laurel Barnet, from any one of 50 
TV series guest-spots. 

She is soon getting on better with husky 
ten than the odd-ball Rosalie. No sur- 
prise. And so the mayhem starts. Again, no 
surprise. Because, basically, save for 
Rosalie telekinetically rolling a large barrel 
out in front of Aticianne’s car, nothing 
much untoward lias happened thus far. 

I irst, Rosalie sets her ghoulies on the 
lamily’s nearest neighbour for miles 
around an old widow woman who, 
quite understandably, doesn't like the kid; 
nor, it seemed, her dead mother. Rosalie is 
there on cue, then, when the woman is 
trapped in her basement and literally 
devoured by the beasts. 

T hen. the kid shoots the Japanese 
gardener, when she learns he murdered her 
mother. On father's orders. Guess who's 
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be surprised to see Randt Allen returning 
soon in some new bloodbath exploitation 
number. She is such a bright little bird* and 
David Cronenberg or somebody in Canada 
could really put her talents to startling 
use- Before she's old enough to have that 
name opening up a whole new career for 
her- 
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THE CHILD (1977) 

Laurel Barnet (as Aiicianne), Rosalie Cole 
{Rosalie), Frank Janson (Harden}* Richard 
Manners (Lerr), Ruth Ballon (Mrs Whitfield}* 
Directed by Robert Voskanian; produced by 

Robert Dudadiiun; screenplay by Ralph Lucas; 
photographed by Mori Alavi; edited by 
Robert Dadashian and Robert Voskanian; 
music by Hob Wallace- A Panorama Film 
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next for the chop? 

Alictanne finds out about the ghouls. 
Which is to say, she hears their midnight 
chorusing* “They’re my friends,” says the 
kid- “They do favours for me. They like me 
because I’m not a I raid of them like 
everybody else is*” 

Come Halloween, Rosalie lets all her 
beastly beasties out of her bag * , * She 
terrorises the governess with some more 
telekinetic powers. Kills of! her father. 
Traps Alicia mie and Len in the old pump- 
house with the ghoulies tearing down the 
door* Len kills off as many of the creatures 
as he can before he, too* succumbs and 
is partially eaten before our eyes. 

Alidanne is left alone, with nothing 
beyond her considerable lungs to del end 
herself with. Until she happens on an axe! 

All is suddenly silent. Enter, Rosalie. 

Thwack] Exit Rosalie . . * 

No room for a Child II sequel here, 
which is the best news. Though I wouldn’t 



Above right: Rosalie, a picrure of innocence, hags her teddy. Above; AHcianne is trapped tn her car 

by Rosalie's gruesome playmates. 
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-An interview with Michael Carreras 



HoH; Why hasnothing apparently been 
happening with Hammer Films recently? 
There hasn't been a new Hammer film since 
To the Devil— a Daughter. 

Michael Carreras; It's not that nothing 
has been happening -a great deal has been 
happening but with a completely new set of 
circumstances. You probably want to know 
what is wrong with the old Hammer and 
the answer is that the old approach is no 
longer marketable, it T s as simple as that. 
But that applies only in America — in the 
rest of the world Hammer’s product is as 
acceptable as it ever was — and when I talk 
about the “Hammer product” I’m referring 
to the horror films because that's obviously 
what everybody identifies us with although, 
of course, some of our biggest successes 
had nothing to do with horror The Camp 
on Blood Island, for example, has still never 
been shown on television in major areas 
because the distributors are still making 
money from it through theatrical screen- 
ings, and The Steel Bayonet, another war 
film, also goes on and on in the cinemas, 
One Million Years BC was another of our 
big non-horror film successes. 

As far as our horror films are concerned, 
the market has become Hooded in recent 
years — not only with Hammer horror films 
but ones from other countries such as 
Hong Kong, Germany, Spain and America, 
and in this country from companies like 
Amicus and Tyburn. It reached the point 
where the major American distributors said 
“no more” and the whole cycle came to an 
end. It’s not that the fans got tired of them, 
on the contrary , , + in fact I must say that 
the fans were a little bit boring in the way 
that they would never accept any slight 
deviations here and there in our films, they 
always really wanted the same picture that 
their elder brother or uncle had seen the year 
before remade for them. But the distributors 
would no longer accept that and it all came 
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In this, the second part of our exclusive interview (see last month's 
issue for part one), Michael Carreras discusses the problems of the 
horror film business and describes the exciting new projects 
forthcoming from Hammer Studios, Interview conducted by 
Dez Skinn and John Brosnan, 

to an end. weren't worth having. The other thing was 

Since then we've been fighting a long, that the American networks have had a 
up-hill battle and the result is going to be, tremendous reserve against foreign shows, 
hopefully, that Hammer horror films are Every TV show in America had to start with 
going to re-emerge on television, panieu- something totally familiar and with heavy 
larly American television. It's been a American accents but this has changed now 
struggle, basically because there were res- and after two years of planning, and endless 
frictions on what time you could show trips to America to break down these 
horror on American TV but now if you barriers, we are at last sitting on a deal with 
look at their programme schedules you'll a major American TV network to produce 
see there are 'Scream Theatres" and all a series of TV films called The Hammer 
sorts of horror shows slowly getting nearer House of Horror which, in essence, will 
to the prime time — they've all come out of remake all the Hammer horror films in a 
the late time slot where the revenues new format. It will be the start of a whole 





moment, casting it. We've sent the script to 
people like Richard Burton and Richard 
Harris but we don I know as yet who will 
play the lead. 1 haven’t even selected a 
director yet— I'd love to direct it myself. 
Having worked so closely on it with the 
writer, bui 1 know I'm not talented enough 
to do it. I'm wailing to see who will play 
the lead and then jointly well find the right 
director. We are aiming for a production 
date of October November this year. 

I lot I : What exactly will it be about ? 

MC: Basically it concerns the historical 


hero, though don't ask cue how anyone 
can have as a national hero a man who 
impaled over fifty thousand people. 

HoH: What about Hammer's other big 
project — Neasie ? 

MC: Well Nessle is in dry-dock at the 
moment. It's the common history of big 
films that they sometimes lake years to 
make it onto the screen. Superman, for 
instance, has taken eight years so far, but 
1 am personally confident that Nessie will 
hit the silver screen at the end of this year, 
hopefully Christmas 1978. 



Above Michael Correros discusses the progress of a ftfffi script with top Htimmef-scripter Chris 
Wick in t? Opposite: The giant scorpion from She Lost Continent one of the few Hammer 

films directed by Michael Carreras, 


HoH: What work has been undertaken 
on Nessie so far 7 


new Hammer cycle, 

HoH : H Ow will we see the scries in this 
country 7 

MC : Theatrically. The films will be 
released in cinemas over here. Originally 
they'll be made as 2-hour American TV 
Specials though, of course, they won't 
really be 2 hours because of the time in* 
eluded for the commercials but they'll still 
be longer than the average theatrical feature 
film which will give us room to re-edit them. 
And more importantly we will shoot extra 
material for the cinema versions as there 
arc obviously stilt restrictions on American 
TV as to what you can do. 

I also want to go back, and link this whole 
series up with the old German cinema of 
the 1920s -the Germanic horror syndrome 
that really started the entire cycle of horror 
films — 50 l want to make the films in 
Germany, The other reason for making 
them there is that it is more economically 
viable— there's more film finance available 
in Germany today than in America at the 
moment, and certainly much more than is 
available in this country. But mainly I think 
the association with Germany will give the 
films that extra something in atmosphere. 
After all, Transylvania figured a lot in our 
films but we never shot a fool there — our 
Transylvania was always within spitting 
distance of Bray Studios— so why not this 
time shoot the films in an area which is 
closer to the real thing. 

Holt: Apart from the TV series of films, 
arc you planning any other films? 

MC: Yes, we're going to do a film about 
Vlad the Impaler, the original Dracula. It 
will be based on a radio play called Lord 
Dracula by Brian Hayles who for umpteen 
years had written nothing but t he Archers 
then suddenly lie sat down and wrote this* 

It was put on by the BBC about two years 
ago and was the most exciting piece of 
horror writing i d ever heard. It's very 
literary it has the flavour ol A Man tor 
All Seasons -and is historically correct, 
Actually I didn't hear the original broad- 
cast but two people rang me up the next 
morning one w as 1 ony Keys, the film pro- 
ducer, and the other was my middle son 
Jimmy and they both said: “Did you 
listen to that play? 1- So due to these two 
recommendations I got in touch with Brian 
Hayles and had him send me a recording. 

I received it at the office but I must confess 
l didn't play it right away, instead I look it 
home and finally played it the Following 
Friday night, I had some people for dinner 
and afterwards I asked them to listen, to 
Lord Dracula with me. I told them 1 had no 
idea what it would be like, so we turned 
the Sights down and we listened . , . and we 
were mesmerised^ It was one of the most 
marvellous broadcasts I d ever heard ft was 
tremendous! So I quickly rang Brian, we 
met and did a deal, 

[ want to go absolutely first class with this 
picture and it will be four, If not five, times 
as expensive as any single Hammer film. 
We are now fully scripted and we are, at the 


origins of Bram Stoker's creation, Dracula, 
which he based upon a Rumanian ruler of 
the f ifteenth Century who was known as 
Vlad Tepes the l m paler because of his 
favourite method of exectuion* l call Lord 
Dracula a supernatural drama because 
though Vlad starts off as an ordinary 
human being he becomes— after he gets 
bored with simply impaling people -a 
supernatural creature through sheer blood 
fust . . , he wants to go on to new kicks and 
new horrors, and he does. 

Wc are binding the truth . , , instead of 
saying that this was a live man who later 
inspired a writer, Bram Stoker, to create 
Dracula we are saying that Vlad became 
Dracula, I think it will be a hell of a movie. 

We're going to shoot it in Yugoslavia on 
as near the actual type of locale as possible. 
The Rumanians turned us down flat when 
we asked if we could film in their country 
because apparently Vlad ! epes is a national 


MC; The Toho Studio in Japan have, in 
conjunction with ourselves, done a complete 
story board on the film and they have also 
built a quarter-scale model of Nessk, 
which had to be modified and modified 
until we were all agreed on the design. It s 
all a question of what aims you set y ourself 
If you want to make a movie the easy way 
you just go with a project to a major studio 
and hand it to them— but when the picture's 
made it is by no means certain you w ill get 
the returns for all your own hard work 
because with a big picture backed by a big 
studio, with a big star and handled by a 
major distributor there's not much left of 
'the profits after everyone has taken their 
slice. That doesn't seem to me to be the 
right way of doing it so with Nessie we are 
raising the finance independently. Hammer 
have got their money in it. 
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and so have Toho Studios. Despite 
many offers we have so far resisted setting 
up any major distribution deal. 

HoH: Will Nessie be made in England? 

MC: Probably not. Loch Ness will 
obviously appear in the opening sequences 
but the whole premise of the picture is that 
Nessie gets out of the Loch and into the 
oceans of the world — it's going to be a big 
canvas picture. We've spent a lot of time 
and money on developing the script and I 
think we’ve achieved a very fine one. 

Originally we had two different people 
do treatments and then two different people 
write two separate screenplays and then, 
finally, when we felt that we hud got all the 
ingredients we wanted together, we went 
and got Bryan Forbes to do the final 
shooting script. 3 don’t think he would have 
been the right person to write the original 
plot because that sort of thing is not his 
cup of tea. What we wanted him to do was 
give the characters and situations added 
depth and polish and this is what he has 
done. 


Toho came in and committed themselves 
to two million dollars and they're going to 
undertake the special effects etc, but alto- 
gether Ness i e will cost in the region of 
eight million dollars and that sort of money 
takes time to find. Also we're deliberately 
spending a lot of time and effort on the 
preparation and building of Nessie herself. 
We want to get it right. We’ve got Sir Peter 
Scott, the naturalist, involved , , , we wanted 
his approval of the drawings of Nessie and 
so on. Of course he may know r more about 
what Nessie should look like than I do but 
not necessarily know what will appeal to 
cinema audiences. 

Boll: What will be the next Hammer 
him to appear on the screen ? 

Mi : Weil, I did a deal for the remake 
rights of Hitchcock's film The Lady 
Vanishes and then I went out and got 
George Axelrod to write the script. He did 
a sort of Billy Wilder approach to the 
Hitchcock original and we Ye absolutely 
tick led pink with the whole thing. At the 
moment we’re just putting the cast together 



Above: From left to right, Don Houghton, Vee King Show, Peter Cushing and Michael Carreras. 
Opposite: James Cossins puts a holler in a glam crab in The Lost Continent . 


We wanted the characters and situations 
to be interesting enough in their own right 
to enable us to say that if you took Nessie 
herself out of the story it would still be a 
good picture, and we also wanted it to work 
in the reverse way — if you took all the 
characters out the plot would still be strong 
enough for Nessie herself to carry the film, 
And that is what we've got now. though it 
took us over a year to achieve it. 

HoH: Is Nessie in limbo at the moment ? 

ML: My God, it's/jf>/! We have a number 
of people extremely interested in putting 
money into it but it's like putting together 
a vast jigsaw puzzle we got a little money 
from here and a little from there, then 


and I think shooting will start in October. 
It’s going to be shot in Germany. 

HoH : What's happening whh the planned 
new Quater mass film ? 

MC: The BBC were going 10 do it but it 
became too expensive for them so now 
we re talking with the BBC about the 
possibility of doing ii as a joint thing. 

Hoi I : So that's still on then ? 

MC: Well, with Nessie, The Lady 
V anishes and Lord Dracula as well as the 
television series we're absolutely up to our 
eyebrows and you must remember we Ye a 
small company as far as actual manpower 
is concerned. We are talking about other 
pictures, including the Quatermass one, and 


planning other properties but at the 
moment we're incredibly busy. 

HoH: Do you think that the old type of 
Hammer film is still basically popular? 

MC: Of course, as is demonstrated by 
the reaction we get whenever a Hammer 
horror film is shown on television. The 
interest is always enormous — the phone 
starts ringing and people want posters and 
stills and Christopher Lee’s personal 
address. You get a far greater response 
Irani a TV showing than you did when the 
films were originally shown in the cinemas, 

HoH: So you think the old Hammer 
cycle would still be going strong if it wasn’t 
for the American distributors? 

MC: 1 think so, Warner Brothers, for 
instance, have got three of our films just 
sitting on the shelf over there, including 
Legend of the Seven Golden Vampires. Thai 
did very well all over the world but it's 
never been released in America, Warner 
Brothers are just waiting now for a 
television sale. 

HoH: Is it true that you inserted Dracula 
into Legend of the Seven Golden Vampires 
almost as an afterthought? 

MC: It s a lovely story but it’s com- 
pletely back to front. 1 have no idea where 
people get these stories. I should show' you 
some of the letters I get, especially from 
America. I got one the other day about me 
being had up for drunk driving the writer 
was very sympathetic and wanted to know 
w hen I was going to be let out of the Tower 
ol London, But with The Seven Golden 
V umpires the writer Don Houghton sat 
down and wrote a script that had Dracula 
being summoned to China— so he had 
Dracula at the beginning of the film and 
at the end, and also had him popping up in 
the middle. 

What happened when we saw the finished 
picture was that we thought the Rung Fu 
parts of the film were much more exciting 
than the Dracula sequences so we cut a 
version without Dracula at all, and what we 
had was a very good Chinese action- 
adventure, Rung F u frolic but unfortunately 
an that form it was too short so we had to 
put Dracula back in. 

HoH: What about Shatter, the other 
film you made in Hong Kong as a co- 
production with the Shaw company? 

MC: Shatter was unfortunately a bad 
picture, no question about it. We ran into 
all sorts of problems and, like ail pictures 
that arc bad, I think it was badly conceived 
from the start. One dad all sorts of things to 
try and save it but it didn't work. 

HoH: Has it been released anywhere? 

MC: 1 did a deal with A vco- Embassy 
who have released the picture outside of 
England and it's doing very well. In this 
country Avco did a deal with Fox- Rank 
but they didn't release it so now we've 
recaptured it and it will be released some- 
time this year Em sure. I'm only sad that it 
will be because it was made a long time ago 
and it isn't a very good picture. 

HoH: The partnership between Hammer 
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Wooden spears prove useless against a winged horror irt One Million Years BC ( 1 966 } which m os 

written and produced by Michael Contras. 


and Shaw didn't work out as well as 
expected, did it? 

MC: Let's just say that Fast did not meet 
West, I have a tremendous admiration for 
Shaw and his operation and the relation- 
ship between him and us should have been 
very successful but unfortunately it wasn't, 
and nobody's blaming anybody. We just 
had two different points of view, 

I UiH: Returning to the subject of the old 
type of Hammer film— hasn’t the horror 
film basically gone up-market at the 
moment ? 

VIC: Well, there is the new Milton 
Subotsky him. The Uncanny (HoH 13), 
which uses his old format of having three 
or four different stories, so obviously that 
son of thing still works. Along that same 
line I've obtained the remake rights to 
Dead of Night, the old Ealing him, because 
to me that was the best horror omnibus 
film ever made, as well as being the first, 
l particularly think the end story, with 
Michael Redgrave and the ventriloquist 
dummy, was one of the great shockers of 
a 13 time. So I d like to do something with 
that but it's in embryo at the moment, 

Hoff: What about the contemporary 
horror films like Carrie that are scf 1 popular 
now ? 

MC: Well, 1 don't know, i think once 


you've seen The Exorcist you’ve seen them 
all. I mean live Exorcist had such an initial 
shock and I haven't seen anything since 
then that has come close to it though I did 
like I he Omen very much There was that 
one moment in that when I don't think 
I've ever seen anything as electric in any 
lilm made by anybody . . . and that was 
when the sheet of glass came off the lorry 
and decapitated the man, 1 think that was 
bloody marvellous cinema. 

Hull: But basically you believe that the 
old Hammer product is still commercially 
viable ? 

MC: Undoubtedly, The world market, 
with the exception of America, still wants 
I fammer films. But there is also the problem 
we have of competing against ourselves — in 
all those other countries the distributors 
still have fourteen or fifteen old Hammer 
til ms currently in release. It's okay if I go 
to a distributor with a new Hammer film if 
he hasn’t got any of the old ones but he's 
unlikely to pay more lor the new one if the 
salesman from Warner Brothers has just 
been round and given him, say, live old 
ones for peanuts. 

So, as f said, we're competing with our- 
selves, but 1 don't think there's anything 
sad about that. Cycles have got to come to 
an end. The exciting thing is to create some- 


thing new and hope that it will still be 
satisfying to the people who enjoyed the 
old ones. And I think we're going to achieve 
that with the series of l fammer TV specials. 
If it works and gets the necessary audience 
there will be no end to it — it will be 
marvellous for all of us and all the fans as 
well in my opinion this TV deal is a bigger 
opportunity for us than our first Franken- 
stein film in 1957 because the potential 
market today, through fY\ is far bigger 
than it was then. 

HoH: Ed like to now ask a couple of 
questions that our readers are always 
asking: First, is it true that you used to 
make different versions of your films for 
different markets? 

MC: We’ve never made different versions 
of the same film. We make the film as wc 
think it should be made, which is, if you 
like* the master version, but you never 
expect that to be the whole version. What 
happens to it then is dictated by one's own 
ideas of what is acceptable we self-censor 
it until we're happy it tells the story the way 
it should be told and then we release it. But 
obviously different things are acceptable in 
different countries and so some of the 
prints will be cut further and that's how 
the different versions evolve. 

1 don't remember ever going back on the 
floor of the studio for any picture and 
shooting extra material with more nipple: 
or more blood for any territory in the world 
We’ve never done that. 

HoH: The other question involve: 

Christopher Lee when he said he wasn' 
going to play Dracula any more did you 
try to find a substitute? 

MC: We did try but we could never find 
a successful substitute. C hristopher Lee wets 
Dracula and I think n's sad that he won't 
play the part again but as an artist he found 
it very boring to be so absolutely typecast. 
So he made his decision and he’s moved to 
( alifornia and 1 wish him all the best. But 
as boring as it may have been for him he 
was Dracula film ically — he created an era 
and it seems an awful pity fo throw that 
away. We could never replace him, 

HoH: In retrospect, what do you think 
of your two contemporary Dracula films 
when you brought the character into 
modern times? 

MC: I like them. J think they were as 
tricky to do as it was to integrate Dracula 
with Rung Fu in Legend of the Seven Golden 
Vampires, Bui they worked, though l think 
Dracula A.D. (972 worked better than The 
Satanic Rites of Dracula, 

HoH: One final question — what do you 
think of House ot I lammer? 

MC: I think it's a great magazine. I'm 
constantly amazed at the material you 
publish in it — I m always surprised at how 
much you can find to say about Hammer 
films. You seem to know more about them 
than 1 do, 

HoH: Thank you Mr C arreras, both for 
the interview and that last remark. 

M Carreras: Thank you. ■ 
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Continuing our [Michael Reeves series (see HoH 12, Witchfinder Genera I /The Conqueror Worm), 
John I teming takes a look hack to the Italian French co-production that started Reeves* brief 

but memorable career in the fantasy film world. 
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H orror film director Michael Reeve* 
died tragically at the age of 
twenly-tive in l% l L I It had already 
made feature films. The \ was his first 
film Castle oftlu 1 living Dead (Cnskiln Dei 
Mori i \ ivi on which he worked as second 
unit director, An Italian-! rcnch production 
made in 1964, if. was released in Britain 
in 

T his collector’s item was actually directed 
by scriptwriter Warren Kiefer but, for 
quota reasons, was credited to Herbert 
Wise fie Luciano Ricci) 

It’s sometimes claimed that Reeves shot 
the entire Iasi nine days of the film when 
k iefer fell rlL In fact, he was working with 


village where there has been a series of 
murders and mysterious disappearances In 
the local tavern their leader, Bruno, 
quarrels with Dart the Harlequin A 
handsome ex-cavalry olH'eer intervenes, 
His name is I i ic {yes, t rie! and he’s 
nil fueled to ilte lovely I aura. When Dart 
runs oil, I rk joins the troupe. 

They Ac been invited to perform at the 
castle of a local ('mint and they set olf 
through a dense forest where they meet an 
old hag played, m drag, by Donald 
Sul I ter land. She {or he! speaks in rhymed 
couplets and says that Dart is already on 
his way to the castle, fhey should go no 
farther. Great harm will befall diem. Some 



i hr ilrriti ittni wvimf . Sitwfi t* ( \1tt k a f tth nim i n ‘iritis his \t\iht n ifh tit'tuftv cfftiimt'K 


the second unit for the whole production. 
But his material was so much heller than. 
Kiel ci’s that executive producer Paul 
Maslansky allowed Reeves a large amount 
ol freedom, t nj example. Reeves co-w role 
parts of the storyline and introduced the 
dwarf, who is quilt big m Ihe plot. 

J he film is set in a small central I uropean 
kingdom m I Ok An overling commentary 
intones: ‘Ihe war is ovei hpi the killing 
goes on. , . T 

A troupe u I en ter lainers arrives in a small 


w ill die I he normal old tiag speech. 

Ignoring her, the troupe arrive at the 
cast fe and dine with (lie I ounl (< hrixlnphci 
I ee), surrounded In sluffed birds and 
animals. ILs his one great passion 
shilling, lie lias also developed a special 
process which cm ha fn vs animals in si a nib 
and immortalises diem in death Ik's 
obsessed with ihe desire to make beauty 
eternal in liv mg death 

Ihe pc's spccialilv is a soil of Iblh 

century Alice < oopei .tel fhey stage a 



Above : The Troupe prepare the grand finale of their act in which BrumfJaques Stanislavski) is "hanged" while the Count, Sandro and Laura look on. 

Inset: Eerie lighting accentuates the Count's ominous state. 


into the room. Laura and Neep flee through 


mock execution with the Count and his 
sinister servant Sandro as audience. But 
something goes terribly wrong, Bruno is 
accidentally hanged. 

Later that evening. Dart the Harlequin is 
wandering, lost, in the castle's underground 
passages. Eventually he finds his way up 
into the grounds. There, waiting for him. 
is Sandro the servant with a large smile and 
an even larger scythe. Dart is hacked to 
death in the appropriately-named Garden 
of Monsters surrounded by huge, strange 
statuary. 

The next day, the troupe's deaf-mute 
strongman cum tire-eater is examining the 
rope that killed Bruno. A deadly poison 
dart whizzes out of the shadows from w here 
Sandro has been hiding. 

Always the efficient servant, Sandro then 
tells Eric that Dart the Harlequin is in the 
castle and has had an accident, trie follows 
him and, as the saying goes, is rendered 
unconscious. Meanwhile, the Count has 
given Laura some cognac which a thirsty 
cat drinks. The cat doesn’t survive and 
Laura begins to have doubts about the 
Count. 

She and Neep the dwarf go searching for 
Eric. They don't find him, but they do find 
an old unused room. Under years of dust, 
surrounded by cobwebs, spiders and rats, 
they find the decaying body of a woman. 
The Count had experimented on his wife 
before his instant embalming fluid was 
perfected. He wanted to keep her beautiful 
for ever. She holds a mirror in her dead 
hands. 

The Count and Sandro suddenly burst 


the castle pursued by a maniacal Sandro 
who eventually catches the dwarf and 
throws him from a tower. Laura escapes 
and finds herself in the C ount's laboratory 
with the mummified body of Dart. She’s 
caught by Sandro and taken to the Count, 

Sandro is ordered to fetch the dwarf s 
body while the Count revives Erie and takes 
him with Laura to see the castle's collection 
of mummified human corpses. Michael 
Reeves himself appears as one of t he corpses 
a dashing, moustachioed officer. The ( ount 
tells his two captives that soon they too will 
be part of his collection. 

But what the Count doesn't know is that 
Neep has survived his fall from the tower. 
He was rescued by the witch of the woods. 
She (or he) explains that she was once a 
beautiful woman but became a victim of 
one of the C ount's early experiments. 

Neep meets Sandro in the Garden ot 
Monsters. A chase begins with Sandro 
firing a gun wildly and the two alternately 
chasing and ambushing each other among 
the huge, weird statues. Suddenly, Sandro 
trips and drops his gun which tires a 
bullet rips through his heart. 

Neep— ‘smallest of the small, bravest of 
the brave” returns to the castle with the 
gun and distracts the Count long enough 
for Eric and Laura to escape just be tore 
they are to be injected with the embalming 
fluid* 

Outside the castle, Eric, Laura and Neep 
meet a police patrol. (The first policeman 
is played by Donald Sutherland j All seems 
well. But then the Count arrives and 


accuses our three heroes of infamous deeds: 
the police believe him. But all is not yet lost. 
As the police arrest the three, the witch 
(Donald Sutherland again) emerges from 
the wood, struggles with the Count and 
stabs him with a scalpel dipped in his own 
secret fluid. He instantly becomes mummi- 
fied, the police realise the truth, our heroes 
are freed and the three ride off to live happily 
ever after* 

The film's only claim to interest (if not to 
fame) is Christopher Lee's highly-stylised 
corpse-like make-up: cameraman A Ido 
Tonti, whose work includes the 19 5 5 War 
and Peace; the location, which was later 
used in House of Cards: and Michael 
Reeves’ contribution, although he was 
involved in none of the Christopher Lee 
scenes. 

Executive producer Paul Maslansky was 
so impressed hy Reeves' work, however, 
that he offered him the chance to direct a 
script called VardeHa— which eventually 
became Reeses’ Revenge of the Blood Beast* 

CASTLE OF THE LIVING DEAD 1 1964) 

(GB release: 1968) 

Christopher Lee (as The Count ), Philippe LeRoy 
{Erie), Gaia German! {Laura), Jacques Stanis- 
lawski iBruno). Mirko Valentin (Sandro), 
Antonio De Martino {Neep), Ennio Antondii 
( G tan a i ), Donald Sutherland ( W itch ) , 

Directed by Warren Kiefer* 1st Assistant 
Director Michael Reeves, 2nd Assistant 
Director Frit/ Muller, Executive Producer 
Paul Maslansky, Screenplay by Warren 
Kiefer and Michael Reeses, Photographed by 
AWo TnnlL Edited by Mario Serandrd. 
Original running time 90 mins. 

Time: 85 mins. (GB). Cert: X 
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VAMPIRE CIRCUS CHAPTER 


rtftt WF&OIN 
FATHER ? 


rrs onlt a 
GUILPEK/ 


r-t STEP TH!5 WflT TO 
!H6 M/PPOR OF L tF€ ! COMB. 
5EE TOUR OfSTWY, . . PONT 
. BE flFRAfl? NOW... STEP UP! 


/ VERT WEIL... \ 

j I CAN'T SEE ANT j 
\ HARM IN IT. 


WHT, flU I CAN SEE IS 
OUR £7WV REFLECTION' 


IOOK? THE MIRROR'S 
h chrngfd' 


WHAT A 

CHEAP TRICK.' t SHALL 
COMPLAIN TO FATHER' 


E rHETVE COME OUT ■ 
THE MIRROR ' THET'RE 


r HELPS 
LET ME OUT 


til 


KET 

wm 















AT THE MENTION OF 
EMU'S NAME. ALBERT 
MUELLER COUCO NOT 
REPRESS ft SHUDDER 
...ft GROWING SENSE 
OF FOREBODING 

ms beginning to 

ENVELOPE MM... 




{ SHELL MtU 
L Nf RSELF ' 




LAtHES AND ' ^ 

SENTLEMEN ..HEINRICH 
ANP HEL&A ON THE fT ~ 

flung trapeze / MA 


UNBELIEVABLE 


t'anp now, we present 

THE ONLY BLACK PANTHER 
OR rather 


SHE MUST 

BE MAD f 


r IN CAPTIVITY 

Mnot in captivity 
KK pjiv HA . MAR / ZUB 




NEXT MOMENT, STANDING 
IN ITS STEAD, A DARK, 
BROODING YOUNG MAN... 




OH... 

THANK YOU 


BUT ALREADY THE CIRCUS NAS 
DRAWING TO A CLOSE THE 
AUDIENCE FILED SLOWLY OUT. 
SPELLBOUND BY THE ASTONISHING 
TRICKS THEY COULD ST! Li NOT 
SUITE BELIEVE... 



i ■ 

■ 

mm 

ii 

1 Si 

1 















r DEAR GOO' WHAT 
PLACE ($ THIS" 7 WHT 
HAVE 10U BROUGHT 
ME HERE 7 Mlf 




DON’T TOU KNOW, 

ROSA '’THIS [5 T0UR WE. . 
TOUR DESTINY f 


ITS SO 
DH8K, EM1| — 
WHERE ARE 
WE ? 


UNDERNEATH 
THE CASTLE... 
I'LL LIGHT A 
TORCH. 


S-f DRINK DEEP, m 
COUSIN... ARISE PROM 
THE SLEEP Of PERTH 
SOON TOU WILL BE t 
AMONG US AGAIN'/ 


INSIDE THE TENT, KOSR STRRED (N 
BEWILDERMENT ITT HER OWN 
REFLECTION . 


g 'M 

i I? - i 

!li it 

iSlS 


« &.s& SH 


K 7*,*: rj 

* | if. 

K sti 
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IT MS RNTON ICErSH MO VOICED THE 

peor>L e $ fears . . \ 


r LOOK ,,rf> WHO’ 5 60IN6 
ON 7 ROSA'S BEEN IN THERE FOR 
. OVER FIFTEEN Mi HUT£$ f ^ 


'THAT'S S0METMIN6 
lOtXLL HAVE TOFINP 
OUT FOR YOURSELF... 
IF YOU HAVE THE 
+\ COURAGE / M 


7WIRV. 


— -/ EVERYONE V*l 
KEEP (SUITE STILE' 
IF YOU VALUE YOUR 
LIVES, PON'T PANIC 
ANP PON'T RUN ft 


J LOOK OUT ' ' — 2 
THEY'RE VAMPIRES 
ALL OF THEM ! ONE 
BITE is PEATH !m 


OUT pefirH carries a TM)- 

eo&ep smro . . n ms we 
WMPrre mo fell with 
steel in ns uenrr , , i 









THEN CAME A NEW HORROR . . . A 
DEMON WITH BRISTUNS BLACK 
FUR AND DEADLY CLAWS f 


AT LEAST I'LL TAKE ^ 
WU WITH ME BEFORE 
fc. i Pie 1 aid 


■ EMIL ' HUPPi 
WMPT KEEPS WU 


■ W THE KNIFE ' IT 
'RJPMS A BARRIER I 
CANNOT PASS ' SO BACK 
TO THE CRTPT... ad 

fc LEAVE ME / M 




'HI: m 


' M 


| emu. •$ hhte hrd Given him me 

STRENGTH Of TEN . . IN ONE $MPT 
MOVE HE PULLED THE DOCTOR 
POUND. . . PND. . . F 


h OH , Mi GOD . . 
FflTHEK f WHAT HAVE 
’ I DONE ? m ' 


THE 6TP5T WOMAN 
WENT THIS YHKifm 


RT THRT MOMENT IN 
THE CRSTLE CR1PT... 


^ I TRIED, 

MT LOVE . . . AND t 
FfltLEP. I MU5T PfiN 
THE PRICE/ wff 


91000 16 TOURS ’) 
m GUJR6 ! j I | -n 


HEJTE/THEPE'S an 

UNDERGROUND 


vim it--' 
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\ NEXT MOMENT Ji 

^ MUELLER Facie \*V 

a sight mar * 

% FROZE a/S SLOOP... U 


Ifeii 

ss^iSf ■ . - 

B§£^.v 


as HE FEU, MUELLER SRWR FRCE TURN TOWRRPS 
B HIM. ..SOMEONE RS CLOSE TO THE BRINE RS HE .. 


HPRRT IN LIFE . . . 
UNtTEO (N PERTH. 


PERFUSED WITH SHOCK, 
MUELLER COULD ONLY 
STRNP RNO STORE ... 


S» OUT THE 

mi 1 /'ll see to 

THIS FIENP f m 


THAT'S BEEN TSTEP 
BtfORt Mr FPieNP 


tou raeo to ki u me fifteen 

TEAK AGO. ..AMP 

CkTOli FR/LfP. 


MY 600 ' 

MtrrsmusEf 





TWINS R0VANTR6E Of THIS 
DIVERSION, ANTON KERSH 
Lem INTO ACTION... 


...mo THE 

PEOPLE OF 
SCHTETTEL 
COULD ONCE 
MOPE LIVE IN 

peace. ..safe 

m THE KNOW- 
LEDGE turn 
THE CURSE 
ms LIFTED... 


FOP EVER' 


MONSTER! YOU'VE KtUEO 
THEM ! YOU'VE KILLEP m 

ft MY PARENTS / ^m. 


W STAND BACK. 
DORR / 6ET Ami 
FROM HIM? M 


RND SO, COUNT MtlTERHOUSE 
WHS THWARTED FOR GOOD. . . 


v-* fire the 

BERMS f WE MUST 
SERI OFF THIS r 

heu,~mie' mdL 









/ i/lR R 
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"', a " ." ad , m rr T S ‘ S for mor< ' information on fanlavv film making, no ran a 

SSL r“7m ft " Ure n " > " tl, « S "' cntribntion to the classic pjho 

g vtqutnce. this month, nc ve been luck) enough to obtain slortbnard-. from another movie 

master, none other than Ray Harrvhausen. 
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I he Seventh V<y ~~ tT Sinbad. The first of the Schneerl Horryhausen series, A depletion of the skeleton fight sequence 
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Oner more. The Seventh Voyage of Smbad. The crew art attacked by a new-ham Roc They finally 


y overcome it, only to face . , . it's mother* 
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Horror 

Following this issue’s adaptation of Hammer’s 
Vampire Circus, HoH regular Tise Vahimagi 
now takes a look back at some of the earlier 
cinema circus horrors. 


T he einefantaslique has always managed 
lo work well when it has confined 
hself to a certain structure or setting, 
and has beer; forced to comply to the rules 
and Jaws of that structure, By structure I 
mean a limited landscape on film in which 
a screen -story plays out its imagination 
using only the arsenal of tricks stored in the 
particular landscape. 

Overworked landscapes in the fantasy 
genre have been the Old Dark House, the 
ff V/A- Museum, the Laboratory t the Medieval 
( astle. etc. An equally well-worn landscape 
is the Circus, which covers (rather than 
extends to) < arnivals, Fairgrounds, and 
even ihe nomad Gypsy encampments. 

The term ( ircus^ for the following dis- 
cussion, will largely cover all these settings 
because the baste ingredients of the Circus 
can be found in each and every one, 

,1 he basis of a horror-film screenplay 
when dealing with a Circus landscape is 
usually far less contrived in its approach to 
evoking audience reaction for the simple 
reason that (.. i reuses exist purely on (heir 
output of thrills and life-risking displays; 
the arsenal of tricks is already there for the 
taking. 

t od Browning's Freaks must surely be 
the epitome of all Circus-Carnival -Side- 
show horror films. Made in 1932, Freaks 
was deemed so horrible a motion picture 
by the moviegoing public that it was a box- 
office failure just about everywhere in the 
United Stales when originally released; the 
film was completely banned in Britain until 
1963, 

The story- fine is simple enough: a 
beautiful high-wire performer manipulates 
the emotions of a nevvly-rich midget whilst 
planning to eventually poison him and take 
his fortune. This brand of melodrama, 
combined with the background of vengeful 
human freaks, created a shocking, if not 
nauseating, picture. The final act of retribu- 
tKUi by the freaks was. at its lime, the 
ultimate in cinematic horror Olga Bacla- 
nova played Ihe scheming beauty and 
Harry Earles was the midget, but the reaf 
stars were Browning's assembly of real-life 
sideshow freaks. 

Viewed today among the heavy blood- 
and -dismember films, freaks stands up 
very much as an extension into Talkies of 
the famed Tod Browning/Lon Chaney 
scries of grim thrillers — although Freaks 
managed quite wd I without the painful 




Left: A victim, and 
above ihe excellent Belgian 
posirr for , Circus of Horrors (i 960 ). 

Below; ( leopotrq, the oversize fowl from Freaks !/«_?/) 


ar-T 

actinc talents of Chaney (who died some for using (he Circus setting as a landscape 
two years before^ r__ ■ 


two years before). 

The value of Freaks lies with its place in 
cinema history rather than with sustaining 
shocks for today's audiences. 

The Silent films were a suitable medium 
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for horror or near- horror stories; the agony 
and suffering of the multi skilled deformi* 
ties portrayed was able to come across 

much more effectively, particularly when 
interpreted by Lon Chaney (in The 
Unknown, etc.). 

In those early days, the motion picture 
was strictly a visual media — letting the 
story tell itself through the form of the 
mis-shapen on the screen. In retrospect, the 
format appeared to be horror-of-the- 
Cireus moralising which later, with the 
advent of Sound, evolved into a talky 
horror- in -theT ircus formula, 

Circuses, by way of horror- filming, are 
a natural setting for their bizarre and out- 
of-the-ordinary world They often act as 
starting-posts tor founding a certain mood 
or element, such as can be seen with 
Murders in the Rue Morgue t 1932) and 
Mad Love ( 1935). The former film uses the 
set hug to introduce its central characters, 
while the latter film contains a variation of 
the setting not only as a part of its plot but 
also as a level of the film's morbid aimos- 
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phere. Murders gives us Lugosi as a mad- 
man obsessed with a weird Darwinian 
theory involving a large ape and kidnapped 
girls. In effect, Lugosi is running his own 
distorted sideshow until the profits run out 
and the whole nightmare carnival backfires 
on him. Mad Love runs wildly off in 
another direction and has a horror peep- 
show as its motivating force on the Peter 
Lorre character. The plot is totally absurd: 
Dr. Gogol (Lorre), a renowned surgeon, 
falls in love with a girl (Frances Drake) he 
sees playing the victim at a living horror- 
museum show. The girl is Mrs. Stephen 
Orlac, wife of a famed concert pianist. 
When Orlac loses his hands in an accident, 
Gogol steps in and transplants the hands 
of an executed knife-murderer on to the 
pianist. Being the hands of a guillotined 
murderer means that they (somehow) have 
a mystical life of their own, with Orlac 
finding that his newly-acquired hands have 
an affection for throwing kitchen hardware 
around. Possibly the most ingenious part 
of this film is at the climax when the crazed 
Gogol tries to kill the girl by strangling her 
with her own hair— just before Orlac’s 
talented hands sink a knife in his back. 

The only character motivation that 
actually stands up is Gogol’s lust for the 
girl. Everything else, particularly the 
relationships, is just plain silly; what 
prompts the wife of an accomplished 
concert musician to make a career in a 
cheap peep-show as a torture-victim? The 
whole thing is pure Circus throughout, 
utilising the tricks from that arsenal. 

Gypsy encampments are always the 
breeding ground for some form of legend- 
ary horror, usually the werewolf variety. 
The landscape is such that it implies mid- 
European Gypsies sing, dance and drink 
wildly at every camp. They are also riddled 
with every form of dark superstition and 
take no time in telling strangers of evil 
omens. 




Mueller ( Laurence Payne ) kills vampire Emil 
(Anthony Corlan), in the crypt of Count 
Mitterhouse. From Hammer's Vampire Circus 
(1972). 

The classic of this landscape-form must 
be The Wolfman (1941) where Maria 
Ouspenskaya quotes dark words of warning 
in a little rhyme that spells out Werewolf. 
This form of atmosphere-inducement is 
quite effective when played out against the 
background of fun and frivolity at a Gypsy 
camp. However, in this film the mood is 
ruined when suddenly all the Gypsies 
quickly break camp and scurry off. The 
biggest and most effective weapon in the 
arsenal of the Gypsy camp landscape must 
be Fortune-telling. This element can fire 
the plot off in unlimited directions of 
fantasy, few of which ever result in any- 
thing good or benevolent. Gypsies, the 
movies would like us to believe, are able to 
see signs of some impending horror — 
especially on the potential victim (the 
pentagram on the hand, for instance). 

House of Frankenstein (1944) has two 
connecting landscapes, both foundations of 
a looming horror. The first is a travelling 
horror show with its centrepiece being 
Count Dracula’s skeleton, complete with 
embedded stake. House also includes a 
Gypsy camp sequence where there is more 
brooding and grim melodrama. Universal 
stockpiled most of its screen monsters into 
this film thereby making the whole picture 
a Circus, complete with predictable acts. 

Mighty Joe Young (1949) has a plot that 
centres around a Circus setting: the ex- 
ploitation of a basically mild-mannered 
giant ape in a large, lavish night-club. 
Here, showmanship is the motivating 
factor — it is really a throwback to the King 
Kong theme, drawing sympathy for the ape 
character. Wayward showmanship is an- 
other element that turned up in the Circus 
syndrome; “bring ’em back alive” to 
civilisation and watch them bust loose to 
terrorize a city. 

In the late 1950’s, after Hammer Films 

I Left; One of the fairground freaks from The 
Mutations. 




had scored a great success with their 
Eastmancolor remakes of famous horror 
films, the British horror-thriller— realising 
its market potential — adapted a new form 
of horror-storytelling. Luckily it only 
lasted for a few' films. Presumably based on 
the Press’ condemnation of Hammer for 
their “explicit gore”, Anglo-Amalgamated 
brought forth Horrors of the Black 
Museum in 1958. Directed by Arthur 
Crabtree, this film tried to pull out all the 
stops when treating extremely violent 
murders. The theme of Black Museum was 
an absurd though straightforward one: a 
crime-writer performs some extremely 
grisly murders so that he can later write 
about them in thrilling detail. Each murder 
is performed in a most elaborate way, and 
with particularly gruesome implements: 
ice-tongs, guillotine, etc. 

Horrors of the Black Museum and what 
it offered by way of sheer sadism lead 
directly to Sidney Hayers’ Circus of 
Horrors, released the following year. 
Circus of Horrors now utilised the death- 
dealing implements of the Big Top, and the 
possibilities seemed endless. It played upon 
the anticipation of violence; taking regular 
Circus acts, aimed at tantalising the 
audience with their possibilities of danger, 
and extending nearly each one to the 
scene-you-would-like-to-see. 

Dr. Rossiter (Anton Diffring), a brilliant- 



The now- famous genuine freaks who 


ly gifted plastic surgeon, runs foul of the 
law when he unsuccessfully performs an 
operation, forbidden because of the danger 
involved, on the scarred face of an English 
girl, Evelyn Morley (Colette Wilde). 

Escaping from the police, Rossiter 
crashes his car and injures his face. After 
his assistants Angela ( Jane Hylton) and her 
brother Martin Webb (Kenneth Griffith) 
carry out plastic surgery on his injuries, 
they flee to the Continent, Rossiter with a 
new face and name, Bernard Schuler. 

In France, Schuler, at the expense of the 
life of the owner (Donald Pleasance), 


acquires a derelict circus. 

Ten years later, Schuler has built up the 
circus as one of the most successful in 
Europe. His methods have been unortho- 
dox but highly profitable, following the 
pattern set with his first recruit, Elissa 
{Erika Remberg). Wanted by the police, she 
was a girl with a magnificent body and a 
distressingly ugly face. Schuler’s operation 
has transformed her into a beauty; years of 
training have made her an accomplished 
high wire artiste and increasing fame 
coupled with the fear of exposure keep her 
loyal to Schuler. 

Still with Schuler are Martin and 
Angela, by now thoroughly disillusioned 
with the surgeon whom they realise must 
be mad, but tied to him as accomplices to 
his crimes. And trained as a bare back 
rider is Nicole ( Yvonne Monlaur ), the 
daughter of the original owner of the circus 
on whom Schuler had operated when she 
was a child. 

A series of unfortunate and terrible 
accidents have made the Continental 
police interested in Schuler’s circus, but 
they are never able to prove anything 
against him. 

The “accidents” invariably occur when 
one of the girls wants to leave the circus. 
They are engineered by Schuler, per- 
petrated by Martin, and always take place 
in an apparently innocent way in full view 



pA Tod Browning’s 1931 film , Freaks. 


of an audience. 

So, with a reputation as the “Jinx 
Circus” preceding them, and the British 
police warned about them, Schuler’s 
troupe leaves the Continent for a tour of 
England. 

There, Elissa, jealous of her star status, 
is enraged when she learns that Schuler’s 
latest addition to the circus, Melina 
( Yvonne Romain), is to get top billing. 

Inspector Arthur Ames {Conrad Phillips) 
is assigned to follow the circus, introduces 
himself as Arthur Desmond, a crime 
reporter, and, while finding enough time to 




The death of vampire Count Mitterhouse, from 
the opening reel of Hammer s Vampire Circus. 


fall in love with Nicole, manages to piece 
together enough information to trace a 
connection between the deaths of the girls, 
the circus and Dr. Rossiter. 

Elissa, too, has been piecing together 
information. She tells Schuler that unless 
he restores her position as his star she will 
expose him to Desmond. Schuler once 
more arranges murder, and Elissa dies 
before she can speak to Desmond. 

At a special gala performance of the 
circus the police prepare to move in. They 
bring the English girl, Evelyn, on whom 
Rossiter had operated years ago, and she 
identifies him by his distinctive ring. 

After years of abuse by Schuler, Martin 
and Angela finally act against him. When 
Schuler’s beloved Melina enters a cage of 
lions, it is obvious that one has not been 
sufficiently “tranquillised”. In full view of 
the audience, Melina is killed by the beast. 

In the frenzy following, Evelyn tells the 
police that Schuler and Rossiter are the 
same man. Pursued by the police, by a 
sideshow “monster” which has been let 
loose by Martin, and finally by Evelyn, in 
the circus which he fondly hoped to be a 
“Temple of Beauty”, Rossiter comes to a 
grisly end. 

The format of Circus of Horrors comes 
close — though not in terms of production- 
quality — to Mystery of the Wax Museum, 
with its central character being somewhat 
obsessed with a morbid love of the human 
form. However, the two landscapes cease 
at that point in their vague similarity. 

Producer and writer Herman Cohen, 
who had earlier been responsible for 
Horrors of the Black Museum, wrote the 
screenplay for (and produced) Black Zoo 
in 1962. This time Michael Gough heads 
the cast and, in the context of the film, is 
much the same character in distorted 
motivation as Anton Diffiring’s Rossiter/ 

Part man, part vegetable. One of the fearsome 
creations from The Mutations. 


Schuler. Once again the Circus arsenal is 
utilised to perform ghastly killings. 

To all outward appearances Michael 
Conrad {Michael Gough) is a gentle, 
charming, courteous man — with a passion 
for animals. He has his own private zoo 
where an astonishing rapport exists be- 
tween him and his “children” — a tiger, two 
lions, a black panther and a cougar. The 
animals share his household, and every 
night he plays organ music to them. Only 
when their collective security is threatened 
does Conrad show a different and more 
disturbing face. 

He is being threatened with eviction by 
a housing development company and 
obscurely feels that he is being spied on by 
an attractive young girl, Mary Hogan 
{Warene Ott), who is mysteriously killed by 
a tiger in the streets of Los Angeles. While 
the police are investigating her death, 
Conrad visits Jeffrey Stengel {Jerome 
Cowan), the man who has been putting 
pressure on him to sell out, and brings one 
of his lions which kills the man on 
command. 

At the zoo, Conrad is helped by a young 
deaf mute, Carl {Rod Lauren), who is the 
cause of constant arguments between. 
Conrad and his wife Edna {Jeanne Cooper), 
a former circus star, who feels that Carl is 
entitled to a better life. When one of the 
zoo attendants shoots a lion dead after he 
has been mauled, an enraged Conrad 
orders Carl to throw the man into the 
lion’s cage to be torn apart. 

Later the same day Conrad attends a 
meeting of a cult of animal worshippers 
and is presented with a tiger cub into which 
the faithful “pray the soul” of the tiger who 
is dead. 

Next day Edna’s agent Jenny {Virginia 
Grey) calls her with a tempting circus offer. 
Conrad overhears. That night Jenny is 
killed by a gorilla. Edna discovers that 
Conrad was responsible and together she 
and Carl plan to run away from the terror 





Michael Conrad \ \fhhael Gough) threatens a hapless zoo-attendant with a nastv-Umking spike in 

Black Zoo 1963 


which is slowly enveloping, the zoo r Conrad 
surprises them as they are trying to leave, 
bears his wife, and reveals that C arl is his 
son, mute since his childhood when he saw 
his mother killed h> a lioness at Conrad's 
order. 

The boy runs to help Fdna and rinds 
himself lighting for his life with a madman. 
He is forced to kill his father, who dies 
calling vainly on his caged beasts to save 
him. 

In 1964 came one of the strangest Circus 
landscape films to flicker across the screen, 
George Pal's 7 Paces of Dr. Ijmk Taken 
from Charles Finney T s ‘The Circus of Dr 
l ao 11 and scripted by the talented Charles 
Beaumont, 7 faces of Dr, Lao took the 
established Circus setting and turned it 
complete l> upside-dow n, 

Vt hen Dr. Lao l Tony Randall ) rides into 
the withered desert town of Abalone 
astride a strange yd low mule with a fish in 
a fish-bow j tied to the saddle,, he creates 
quite a stn among the natives. Interest and 
speculation about this enigmatic fittle 
Chinese is heightened w hen he places a full- 
page advertisement in the town newspaper 
announcing the coming of a circus; (he 
Circus of Dr Lao 

In the days and hours preceding the 
show, L>r. Lao learns much about the 
town’s citizens. He instinctively Sikes young 
Ed Cunningham l John Ericsot j,i, editor of 
the Abalone Star, and takes more than a 
passing interest in the romance that has hit 
a snag between Ed and Angela Benedict 
{Barbara Eden)* school teacher, town 
libiarian and the w idowed mother of Mike 
{Kevin Tate), an active, inquisitive eight- 
vear-old. 

Dr, Lao also senses the (rouble brewing 
for the town at the hands of Clint Stark 
{Arthur O' Connell i, sel Tap pointed dictator. 
Clint has learned the secret plans of the 
railway in which Abalone plays a key role 


Giant Serpent, he interviews Clint Stark 
who eventuaih, through critical analysis, 
sees the error of his wavs and promises to 
share his knowledge concerning the planned 
railway with his neighbours. 

This resolution, however, comes too late 
to prevent Carc> and Lucas from reducing 
Ed’s newspaper office to a shambles. By his 
strange powers, however. Dr Lho repairs 
the damage, a feat that so amazes and 
enrages the ev il pair ilia t they seek revenge. 
When (hey fail to find Dr Lao they turn on 

what they assume is the Doctor's pet fish 

not knowing that this harm less- looking 
creature is a huge sea-serpent who has 
sworn to devour Lao but is currently 
helpless under a spell. 

Taking aim, they lire at the hsh-bowL 
The glass shatters., releasing the fish. 
Suddenly, with a shudder, snorting fire the 
creature begins to grow and grow . , . and 
grow-. V\ ith a roar and a rent of canvas he 
starts in pursuit of Clint's terrified bench- 
men. Only the appearance of Dr. Lao. 
mghtshjri tails flying, distracts the monster 
from his liquidation of the hapless pair 
An exciting climax finds Dr lac on the 
brink of becoming a feast for a dragon 
but he has one more amazing trick up his 
sleeve which, at the crucial moment, waters 
down the dragon to fish-bowl si/e 

When Dr. Lao rides out of Abalone, he 


The Mutations. Below left, an 
unconscious gtrl m un miffing 

participant in a bizarre experiment. 
Below centre * The same girt* 
transformed into a hideous 
plant "Creature Right t Doctor 
I Vim's Tom Bak er a s one of 
the repulsive Mutations. 

Behw right, a plant 
creature advances 

menacingly , 


Because the (own is badly in need of waiter 
and the cost of an adequate supply would 
mount to thousands ol dollars, Clint is 
offering to buy up all the property as an 
altruistic gesture thus providing land- 
owners opportunity to move to other loca- 
tions. Through his editorials in the Star 
Ed is waging a one-man war agatnsl Clint 
and his henchmen, ( 'arey i Royal Dana) and 
Lucas [John Doucette). 

It is during his circus that Dr, Lao 
reveals the innermost souls of the l own folk 
to themselves As Pan he unravels the 
knotted romantic tangle between Ed and 
Angela \s Apollonius he puts die mirror 
ol (ruih to (he local gossip; as Medusa he 
turns a shrewish housewife to stone. As a 
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leaves behind htm a better, more under- 
standing town than he entered. And as 
ins tatter-eared donkey jogs out of sight in 
a cloud of desert dust, only young Mike 
really knows the secret of (he Seven Faces 
of Dr. Lao, 

Bizarre special effects were the central 
attraction of this mov ie, producing creatures 
and characters that played a gams* the 
villains instead of for them. Wah Chang 
and Jim Dan forth were among the effects 
department personnel who brought about 
the visual trickery, 7 f aces of Dr. Lao had 
dark visions and mystic overtones but none 
or this resulted in anything grisly or 
u n n eee ssa r i I v repulsive, 

Herman ( ohen. in ]9fj7, was at it again, 
this time producing Berserk! for Columbia 
Pictures release, f rom an original story and 
screenplay by \bcn Kandd and Cohen, 
litis one was back to the usual deal! winder- 






. 


The circus comes to ww h n ( in George P&Ts 1964 \§GM Hhn 7 Faces of Dr. Lao. 


l he- Big-Top formula. Cohen lop lined the 
picture with Joan Crawford, T> Hardin. 
Diana Dors and (back b\ popular demand 
Michael Gough. 

Monica Rivers (Joan Crawford) is the 
owner and the ring-mistress of a travelling 
circus. One evening, the audience is 
shocked when, during his high -wire act, 
Gaspat the Great \ Thomas Cimorro) is 
kilted by the breaking of his wire h is later 
discovered that it has been cut. 

When the police investigate Monica 
remains calm, even instructing her business 
manager. Dor undo I Michael Goughs to 
make the most of the publicity. Sickened 
by her cold-bloodedness, Dorando asks 
Monica to buy his share of the circus. She 
refuses and they quarrel 

Almost by coincidence, Frank Hawkins 
( Ty H a rdin an o t h e r h igh- w ire w a I k e r , 

arrives at the circus next day and applies 
for t he vacancy caused by Caspar's death. 
Monica is impressed and hires him, 

f rom then on he and Monica begin to 
ncc a lot of each other. Dorando becomes 
jealous and accuses Monica of allow ing the 
new high- wire walker to supplant him, 

1 here is another furious row between 
them. When Dorando is found dead a few 
nights later, with am iron spike driven 
r h rough his head, the circus folk become 
seriously alarmed, 

Matilda t Diana Dors), the drunken 
partner of Lazio ( Philip Modoc), the 
illusionist, is certain that Monica js the 
culprit, 

f rank overhears Monica confessing to a 
detective that Dorando had been her 
partner and he accuses her of deceiving 
him. He even hints that she had a motive 
for killing Dorando. He tells her that he 
had seen her leaving Dorando "s caravan 
immediately after his death and destroying 
some document which he believed to be 
(lie partnership agreement. When Frank 


threatens to tell the police, Monica offers 
him a share in the circus lor which he lias 
l>een scheming. 

Shortly alter. Monica s si \ icon- year old 
d a u ghter, A n ge I a { ft id \ G ees o/t y i s s u d den I y 
brought home from her boarding school bv 
a mistress, who declares that she i\ no 
longer controllable. 

A few days later the murderer strikes 
again. Matilda is almost cut in half by 
La/lo s buzz-saw during the performance 
of their act. I.ater Superintendent Brooks 
< Robert Hardy) discovers that someone had 
tampered with the special box. 

Then, one night, Frank is in the middle 
of his high-wire act when a knife flies 
through the air and buries itself in his hack, 
He plunges to his death onto a bed of 
spikes 

ft is at this point that the plot tries hard 
to become complex, having now journeyed 
through its supply of red-herrings and im- 
practical crimes, It is, maybe, the most 
tame of the Circus landscape thrillers. 
Again, (he apparent motivations parallel 
the gruesome dabblings seen in ( ircui of 
Horrors, but try to steer the whole formula 
toward a whodunit. As a regular crime 
thriller this him would have been a flop 
immediately ; however, by trying to scare 
tor maybe, repulse) its audience it came off 
as a very restrained psycho-thriller 

The C inema has seen the Circus setting 
as little more lhan a gallery of impractical 
plot -sit nations and virtually unlimited 
murder weapons. At its best (he Circus 
landscape has given us mood, atmosphere 
and high -suspense — at its worst it has 
dealt out inept direction silly screenplays 
and tepid thrills. 

However, a unique variation of the (heme 
was Hammer's Vampire Circus, which 
didn't only extend the usual landscape but 
brought it over in a most modest and 
tactful manner. ■ 
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am Double K issue never 


I am an avid reader of your magazine and have all your 
issues, I think HoH is just SUPERFANTABULOUSj ?!) 
and is easily the best film mag I have ever seen. 

However, there is something that annoyed me veiy* 
very much in your latest issue (HoH 13] arid spurred me 
to pen this missive, H is your review of War of thi 
Monsters, the new Godzilla film 
Although John Brosnan h an extremely talented 
writer, end as such, has his own individual views, his 
review of War of the Monster* is TOTALLY out of 
perspective. I feel fully justified in saying this because 
I am a Gcdzillaphile (Godzilla fan) and, as such, know a 
lot about Japanese giant monsters. 

First of all, when John Brosnan says (in so many 
words) Godzilla films are juvenile and stupid, he totally 
forgets a very important thing; G0D21LLA FILMS ARE 
ACTION FANTASIES FOR KIDS! As such, they are the 
ultimate embodiment of what kids enjoy; Supet- 
scientifii; weapons, monsters, aliens, "goodies’', 
"baddies' 1 , etc 

Toho Studios do not make them to satisfy critics and 
Adults ; they make them to satisfy kids T You want more 
proof ? When I went with my friend (also a Godzillaphile) 
to see this film, thii cinema was packed. But not only 
with kids, adults as well. And throughout the film, 
people were cheering when Godzilla and Anguirus hit 
the "baddies"; booing when Ghidrah did something 
nasty to Godzilla, 

When we left the cinema (two showings later) we did 
not see one unhappy face. All the people were laughing, 
smiling and talking about the film. 

Wouldn't you say that was what film entertainment is 
•II about? fe s i , 


r Golden Age of Horror series 
(finis bing in HoH 12), we d 
both old films and new within 
f s many readers as possible. 
r k ? Watch out for his upcoming 


_ HoH is just beautiful , , . every page from the front 

to the back cover is flawless. And the announcement 
A I that the magazine is now on a monthly schedule is the | 
™ best news since you first started publishing* 
ch comes across with all Sadly I missed the first four issues, but aver since 1 
lary's Baby". read HoH 5 I have been spellbound by the exceptional 

i story did have a slight quality. This magazine is as good as anything the 

which f noticed while Americans-or anyone else for that matter-ever 

down the stars, whom I produced* 

welt, was unforgivable* f The film adaptations are superb, as ere the highly 
I Winner films hut I think imaginative Van Hskings Terror Tales. John Bolton, 
s best. Paul Neary and Brian Lewis turn out fabulous art ... and 


I was wondering if you could present an article on Bias Gal lego's work is the best I’ve seen anywhere 
'true life" horror films like Soldier Blue, Straw Dogs I hope we will see more of him. 
and Survive. Also l think it would be a good idea to The features and reviews are perfect. I especially likf 
make Van ffohma s Terror Tales a few pages longer. John Brosnan's work. The photos in HoH are alsc 


make Van Hetsmg's Terror Tales a few pages longer* 

Norman Jamieson 

JM- 


Whoever thought of printing the film posters on the 
back covers is a genius! Much better then having Mad 
advertisements. Why not print posters from later 
Hammer films? You could use the posters from Plague ■im : I 
of the Zombies, Vampire Circus, Frankenstein and 
the Monster from Hell and the Dracula films. 

I was very glad to read i® the Hammer Happenings 
column in HoH 9 that you plan to adapt Vampire 
Circus in a future issue* as it's my favourite movie . , , 
and yeti have snort hardly any information or photos 
from this production in any monster magazine. Will 
there be any features or photos in an upcoming issue of 
HoH ? And will Bias GaNago be doing the art on the 
adaptation ? f 

1 have a suggestion. Since you do a Summer Special 
edition of Mad magazine, why not have the same sort 
of thing for HoH? In this special edition you could 
have a couple of stories (they needn't he adaptations) 
and the rest could he features and photos* Gr you 
needn't have any stories at all* but in their place you 
could do a couple of photo reviews of some of the newer ? 

Hammer films. Or you could go the whole way and fill 
the special with extensive photo reviews of two films* 

| or even just one! 1 think this idea could work very 
well * . . and I'm sure many other HoH addicts agree. 

Iff! Paul Richmond § I- ; 


• i 

. * 


Brixton, London 

Any magazine carrying opinionated reviews, as 
opposed to reprinting the film publicity in an only 
slightly reworded fashion, runs the risk of offending 
somebody. If a film could be made to suit everybody, the 
industry wouldn't be in such a poor state as it is nowm 
But. imtrl that time comas there's sure to he someone, 
somewhere who will disagree, i m sure John would take 
your ivahd l point of Godzilla films now aiming almost 
100% at the younger market, but there are still levels of 
quality within that market, A few weeks ago. John and f 
\Dsz) were among the judges on the Antwerp Interna- 
tional festival of Fantasy Films * Of the forty- or- so films 
we had difficulty staying awake watching, one of the 
most enjoyable {on a pure entertainment level) was . * 

3 Godz/ffa film \ Head end shoulders above War of the 
Monsters, /fw&s Godzilla Versus the Smog Monster 
Thus, by definition of critimm in print being based on 
comparison, accepting the mpfketl budget l effects, an{ ^ 


BBC TV series and the subsequent film versions. 
There were some stills that I hadn’t seen before, 

I would like to know whether you will be doing any 
more articles on Quatermass such as comic adap- 
tations of Quatermsss II and Qnotarmass and the 
Pit 

I'd like to see a couple of pages devoted to the 
original serials and perhaps an interview with Nigel 
Neale, the author or Jack Kine and Bernard Wilkie* the 
SBC special FX men who worked on all three serials. 
Why not have a monthly article devoted entirely 
to TV science fiction series such as Andromeda, 
1984, The Big Pull and the Trotlenborg Terror? 

I also liked the cover of HoH 9 with Brian Donleavy | 
very much.y 

Philip Hindley 
Manchester 


In your last issue, you asked for suggestions on how to 
improve your magazine. 

It would he very interesting and educational to have a 
monthly article explaining just how a film is made, from 
the initial idea to when the film is released* 

Details of production, special effects, sound recording, 
ad i tin a and directing with interviews with the people 
concerned would be most interesting. 

HoH is easily the best mag of its kind. { find the 
features and strips most enjoyable, especially Father 
Sbandor. mi wish the magazine every success in the 
future, 


I have just finished reading my copy of HoH 10 in 
which an article on the film Th® Sontinol by Tony 
Crawley has annoyed me. I thought Mr Crawley's atti- 
tude towards the film was too sarcastic: quote "Believe 
m® ( even his obnoxious Won Ton Ton, The Dog that 


Send all letters of comment and criticism to: 
HOST MOBUM, Top Sellers Ltd. Columbia^ 
Warner § House, 135-141. Wardour Street, 
|§ London W. I England, 
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THERE'S NOTHING 
UKE A FAIRGROUND FOR \ 
7 WHILING AWAY THE HOURS IN " 
• INNOCENT PLEASURE. UNLESS Of 
COUP SE, IT'S OWNED AND PUN gY 
THE NOTORIOUS KARL MULLER, WHOSE 
COLLECTION OFHU/MHN DROSS BECAME 
KNOWN FAR PND WIPE PS 


f or m*. teams seme uwm. mu s ewHTs, toumretNe eteetm m>mm wTSTSTSfSS 

exm/Ts imsoLUN, the crocod{le mrn. 


8UT FOX THIS POOR. WSBEGOTEN 
CRERTURE, FRTE HRS STRUCK P 

MOPE SUBTLE 810W * 


"MS MRORRfE LEONORR clr/rvoyrnt 
WELL KNOWS..." 


UGH/ WHAT 
P MONSTER/’ 


/ HIS pm/f IT CUTS ' 
A1E LIKE A KNffE’ mm 
I CAN’T STAND THIS . 

HIS MIND IS HUGE IT 
ENVELOPES ME f ' / 


HOW 

HORRIBLE / I CAN’T 

-* BEAK TO r 

S^n LOOK/ ) , 


FOR HE IS RISC TELEPRTHtC 

POOMEP to perceive only ' 

THOUGHTS OF PfSGUST RNO 
HORROR THRT PREVR/L ON RU SIPES. 


HUSH, LEONORA/? 
BE STILL. I WILL GO 
t TO HIM. 


HI 1 CVy 1 '“j 

][!l 

? / 

iti 




FINDING THE TENT EMPTY OF 
SPECTATORS, MARIA SUPPED 
(NSfDE . . . 


VOICELESS, HfS AGONY COUL 
ONLY ESCAPE AS A BARELY 
AUDIBLE SIGH... 


THE CREATURE STIRRED FROM 
N/S REVERIE, Ht$ HEART FULL 
Of UNSPOKEN LOVE FOR THE 
BEAUTIFUL MARIE... 


BUT EVEN MARIA COULD 
NOT REPRESS A SHUDDER 
AT THE TOUCH Of HfS SKTN 
OR STtU HER THOUGHTS 
OF REPULSION. . . 


50' MY UTTLE PARK- EYED GYPSY WOULD 
PALLY WITH THE MONSTER, £H? m 


~ M- MULLER ' '-4 
LET MB GO...YOU L X£ 
HURTING N\Bf/-~t 


HEM, HEH.' BETROTHED 
TO THE GYPSY// 1 


AS C0R YOU, CALIBAN, STAY AWAY 
FROM HER? CRAWL 0FWCK UNI PER 
„ YOUR ROCK,.. BE GONE f j ~f 


Bf SONE,Y— ■ 

monster away 


" AND (F MARIA HAD been MORE 
observant, she may have 

SEEN OTHER EYES WATCHING 
HER MOONLIT RENDEZVOUS . . 


BUT AS WE ALL KNOW, 
A GYPSY'S HEART IS NOT 
TO BE STORMED BY FORCE. 

IF MULLER HAD LINGERED. 

HE MAY HAVE SEEN MARIA 
SLIP FROM THE SHADOWS 
TO MEET HER TRUE LOVE... 


DANIEL / 


YOU SPEAR OF LOVE? > 
WAIT TILL WE ARE WEC> 
MARIA... THEN I'LL SHOW 
YOU HOW / CAN LOVE/ 







//V THE PRRKNESS 




Rfi ' HOUR LPTER, 
RFTERR 
CIRCUITOUS 
ROUTE THROUGH 
THE mOGS, 
MRRtR PRRfVEP 
ETHER TRAILER 
POOR... 


BUT WEN, MULLER 
iS GRHSPEQ (Nfl 
GRIP OF STEEL.. 


WHORE / SJRUMPE7? - 
PUTTING IN THE WOODS 
LIRE A BITCH IN HEAT/ Vll 
TEACH YOU LOYALTY - 
6k. »Y GOP I WILL/ 


NO, MULLER/ WLL 
APP NO MORE LIVES TO 
THOSE YOU'VE ALREADY 
TAKEN f A 




JN HtSHRSTE, MULLER DIDN'T SEE 
\TH£ WIRE STRETCHED BETWEEN 
1RRH.ERS. . . R THIN WIRE, BERTEN 
\RND GROUND 70 R RR TOR'S EDGE . 


RESET? THIS 
WRY, MASTER.' 
BETWEEN THE 
TRACERS, I HAVE 
A HORSE 5ADPLEP 
RNP WRITING/ 


HE'S PEBP, 1 
MARifi., THROTTLE p 
BT A WHIP. 
MULLERS WHIP. 
CURSE- HIS 
BLACKE NEP 


MULLER FOUND HIMSELF FRCED 
mn ff mu OF HRTE, . . 
VEN6ERNCE DROOLED FROM 
BLOATED UFS. END BURNED IN 
8RLEFUL EYES. . . BUT THEN . . . 


MASTER.., 
FASTER/ RUN 
„ FASTER / j 


^ FESTER 4 » 
QUICKLY, MASTER 


THE DWARF FRSSED ERSHY 8ENERTH, BUT 
MULLER, R TOLL MEN... DIDN'T . . . jflM 


' mu! ALWAYS HEAP 
ANP5H0ULPERS ABOVE ME. 
EH, MULLER? BUT NO MORE 
HA, HAH / NO MORE! f ^ m 


V ANP 50, THE FREAKS N 
WON... an£> the carnival 

ATMOSPHERE RETURN EP. BUT 
SOMETHING SINISTER SELL 
LURKS AMONGST THE 5IPE- 
SHOWS ANP AMUSEMENTS... 


GOT A PENNY 
ANYONE 7 


lf^ 


< 



R 







Classics Of The Horror Film .... £ 9,25 

Tram the eta vs ot the silent film to The Exorcist, 
almost 400 photographs. Hardback edition 


'.hr-dflV-rjf tbeS’-W 
toTheEjeorri?t 



Films Ot Boris Karloff £4,75 

Paperback, large format, almost 300 pages. THE 

Karloff boo^ Recorn mender! 



Frankenstein ♦„ £2,25 

Over l 000 frame blow-ups and full 1931 film 
created m25G pages. 


Psycho .. £2,29 

Hitchcock J s 19S0 classic, fiver 1 r 3C0 frames ip 2&£ 
page si cry te- tel ling. 


I 

■ 


All prices include postage and packing, Make cheques payable to General Book Distribution, and send orders to : 
HOUSE OF HAMMER BARGAIN BASEMENT, 1st Floor, Warner House. 135-141 Wardour Street, London W 1 




Zombie , £2,25 

Mummies, zombies and the 
undead, 11.2 pages Sot; 
cover over 200 stills plus 
colour posters 


Savage Cinema £2.25 

Hitchcock, Polanski Ku 
brick, Pekinpah, etc, 96 
pages ADULTS ONLY. 


Cinema cl Hie Bizarre 

Freaks £2.25 

Cinema of the Bizarre, 
Monsters, real and made to 
fit. 1 1 2 pages. 






House erf Horror ..£2 25 

THE b<wk on Hammer, the lull 
story of itie company 1 78o[-.-i 



Robot . . £2.25 

The mechanical monster on 
film. 5F Frankenstein, Go- 
lem, cosmic monsters. 112 
pages., 



Seal of Dr&Lula £2 25 

History of film vampires by 
B a r t it? P a Et i son t 3 6pf is 



Dracida Tape £1.20 

Limited American import, 
Dracula's own story, 

tonqug -in - cheek version. 







